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Henry James's “The Real Thing™
its theme and ambiguities of “the real thing”

Tatsuya NAMOTO

g 5

Henry James H #0454/ 3i“The Real Thing” 1%, —f#ZAIIZ X[ 25/ b @ (“artist tales”)
ELTHEDSITFLENTWE, ZL T, INFTOFERDATIE, 7D T TH L IFEEE A
[ZADLD] THAHHIIE Monarch RFEXETNE LCTEHRALR»-722 L OFHR, KU
ZDE) RERE T LIRS EOEMBIAHS DT H7-DICERLINTELLEFT-oTE
W72AH 9, RiEid. “The Real Thing”ld. ZOMEEZ FEE L TR>TWbDTIE R <.
Monarch X#Ex# L T, HAEL TR L 2O TOERBERONA DLELH ZLIZH o720
TRZWVPLIEHT 25D TH L,

[#— 7 — K] Henry James. artist tales.
|52

Henry James OZEMR 2o 72 MR/ OHT T, SWEHIZ A TE/EmDIZ LAY
13 [New York it (The Novels and Tales of Henry James)] DEE15% L 516812 SN T
W57, “The Real Thing”(1892) & “The Liar”(1888) (&, ZNENHE18E & 55125k
ENTW5, Powers IZ& T, ZOHBEIPHTH ), BED 2L, ZMROLAH, =
M DiER & MAR 2 D) O B THENE) < “art vs the worlds” &\ 9 FEA - 72k TH %
MH7ZEv) (Powers 360), 2D, LU [EMRbDO] THoTH, HIGELELED
PEHE S IEEERR R DL L) biF, ?

“art vs the worlds” % & L T 720FE M 2 Em & L Tik. “The Real Thing” ® iz,
“The Story of a Masterpiece”(1868). “The Lesson of the Master” (1888). M U*“The Liar”

(1888) ZENBITOHNLEA Do T AEMHD S B, “The Real Thing” DAL OE M
TiE, WFRDEES ., T 2B T 2 EMKA 61T, ZW L) SR 2 #E L Tw
%o° Z1TlE, “The Real Thing"lZBW T, ALY DZEMAEE I N TS —
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ATHENEFTZIE, LT LOZIMSTELVEIHDVH L. T ZDMHIZOWTIE
Powers 2383 480 . Z OMHE/NIA [New York fit] 12BWT, o [ZE#FR S D |
OVEHE L TR 2B EN/ 22 L EECEEL TR0 L ev, L LaA 5,
Z®—7 T, “The Real Thing"lZF7 2 EROBEFFOTN A MELT 5 & TERIZB VT
[MEALD] THLONEV) ZEREX DL LR LA E /272012, Eimadt James
DERE I A DTN HANT2>TLESTREOTERWRE BRI I2EHDH 5L, &
T AT, 9. INFETIEASINTEL [1ZAL O] HLOFEROREEMEE L.
“The Real Thing"2S\:hb W2 [ZEMEL D] OHFTED LI IZMEDIITHN) D0, 7z,
James DTEMBEOHRTED & ) LEREZFEOONIZONVT, — DR E I L Thz\v,

(] TS L72"The Liar" DIEMERE O o Ty TOMMRNFICBIT S [IEO X ]
DML FEERDEE AN R 572D L [FHEIZ. “The Real Thing”l22W T, A5, miwv
3, DS TIEALD] THEZOH, TL T, DAERPZZTEMLTWS [1ZADD] i
7D G SRS ié%@(llbﬂ&#i%ﬁ‘% L, $9. dEmtlh
OLENHER L TBARIT I A S v ild, BETHIUL NI b D] OxFEFHELE LTHE
EMICIZ ONERE [IZALD] £\ FEED, “The Real Thing” &\ ) EmDOH Tl
RFFESNBMEEZFF> TRV EW) T L2, |AIZ. COHEEREL TBLLLEDLD
57259,

9 BHRISHEOHILTEBN LD S, OGNS ED L) IZHD 2 Wik TH 5 D
RHERRLTBI ). sB)F [R]) 3. BERERTEELT LI LA ELTUIWA, Eitx
VT A0, HEEDOFE L HIVT Wz, £L T, o7 M) =2, §.Z L T % Monarch
KEN, ETVOMHFEERDTR->TL %o fHEOLOOME L FMAEHCET IV E LT,
KFEIF S TIFADD] 727225 WEITTU Y FrO TR (“afreckled cockney”) T&
% Miss Churm 2 iFATRHA L TE T, ZOHEIIUTOMmEY TH b,

I like them [the Monarchs] —I felt quite as their friends must have done—they were so
simple; and I had no objection to them if they would suit. But somehow with all their
perfections I didn't easily believe in them. After all they were amateurs, and the ruling
passion of my life was the detestation of the amateur. Combined with this was another
perversity—an innate preference for the represented subject over the real one: the

defect of the real one was so apt to be a lack of representation. (“The Real Thing” 317)

FTHERLTB22TNELR S 2 vwold, 7D Fid. “an innate preference for the
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represented subject over the real one: the defect of the real one was so apt to be a lack of
representation” (317) £ T, &b & [1TALD] XD B [“the represented subject” (£
BRENb0) | 0F R EBREL TWE 7, DF 0, EFVFHANLIRE LTI
AbD] TELEPoHE, TIUSEDT 5 70ORBNHPLETH ), D FixZ okt
OGO L RBRINEMMMEL I L Tnb e nw) T Lilh s, 2L T, &Y TH
PO THh5EY) . 20 L) ikofiifiElizd 4+ [ (“perversity”) ] Twh,

#3ETIE, MKEDT b)Y T T Mrs Monarch & Miss Churm 2372 72 k& b3 585
Il % | “Sometimes, however, the real thing [Mrs Monarch] and the make-believe [Miss Churm]
came into contact”(329) &, Z—ETFALFVHELTHET S, 22 Tid, [1ZADD] |
XFE SIS DI, “make-believe” TH %o Z LT, MZIL. Monarch KFELZ K L IZfH-> TH
ToDS, MEREAE A SR O EILE I N WIEIIZEZY 2T B 5 L BE 2272012,
fRoLZA, BETNE LTEBANOE W Miss Churm & 4 % 1) 7 AD#EH Oronte % ffi
I HENIRT o IEFETIE. 2D L9 ZWEOBRIL. “They [the Monarchs] had bowed their
heads in bewilderment to the perverse and cruel law in virtue of which the real thing could
be so much less precious than the unreal [Miss Churm and Oronte]”(345) &5 &N TW5,
F 72, BIOHH T Miss Churm & Oronte % €7 IV~ T b & 2 A Tid, 5 % “the ideal
thing”(344) LFEL Twb, 2D X I, TIEAL D] IZHE I NS SEEIL, “the represented
subject”. “make-believe”, “the unreal’# L C“the ideal thing"* %%z TW5, —fi%HIZ
X, “make-believe ([AEHF. Wwobh " R unreal ([EFEWIZLITEH, wobhD])”
Lo 252 L the ideal thing ([BEEMZ D D))" #FEFNIIHEZ A Z L1234 /PLx &
2572590 L L7%A 5, “The Real Thing"l2BW T, #E) FTHALAMREIZE > T, [IF
A DIDFIIZS B &) HRIZBWT, TN DOFHEITETE mﬁﬁwto%LTFﬁj
I mEBTIEA D O O M7 TdH 5 Monarch K3 % 45T T, Oronte & Miss Churm
ERROET VRS 50 ZOWMROMEBIIEL A 2D TH 5,

ZHDEHIZ, FEY FOMmEKIE Monarch K% [1ZADD] THDERZ HHTIE—HL
TWDLDOEN, RFIZIFMES % RIETT, Miss Churm & Oronte % #EIR$ 5, o
DWTIE, 220DIEROBERPITEETH S L H I bIb, 1213, Powers A3 the
Monarchs are used and sacrificed to the end of art”(367) ‘& J5fE35 40 . 5D FOH
LD X WIFEEH < 72012 Monarch KZFEXY NV IETHERLEZFHTH A, James 1.
Monarch KZEMEPINL TV EEFNAT 2 #FICHEMAT 52 LI2L o T mEIPHES I
LTHBEOBEZEL IV oNanE ) ICaT52—4T, 30T (R & KFEZYD
BCH L) BERICBELPED, TLT O L TRBEZEL IV 00, 2l
FICEM 2 R LR, COBRE LZEMRTE 2, 20X IZEZNUL, KFEADI
HEUINETT, [B] EEMEEELZE VI BRI 2, LeLAaPb, ZoiAIE
ZORNHDFELZFEABRTNE LI EbNE, L) Dld, HEPICEHRIZ, L&
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5 LWigE i< 72012 Miss Churm & Oronte Z B ONE L7225, Z OBFIXIFIED E A5
LLRVEGEIIIE T B2 LMD LB SN2 LICL 20572, KBRS
C e HGE Y &SR EIFA i, — R, EWMEERLZ20 LX) IR S
HLNBVDREN, BIZZOPEL SELERIE, FEsLIh, LRV hWVE
W) EHIHICBIA2FHELROTH S, Zd, BENEE L FEET 5 &) BN 2 # IR %
FEHRLZDBDTHY ., “art vs the worlds’®H) B EE LU T 0L F 2L HOEIIHR
BLW) LI RbErH). ZHFEZNI, [FA] (ZFEFRYFEL S Miss Churm & Oronte
EETIIGEALZL D5,

[7:] TE & L72“The Story of a Masterpiece” (1868). “The Lesson of the Master” (1888) .
J UThe Liar”(1888) ZDfEMIZBWVTIR, ZIIIBHTL2EEANTH 5 E MK/ HO
FIRDY, FEMT L ) DBEOF R 2 EIL L TWBHZ LIEHS 2% D725, “The Real Thing”®
%413, Powers O Cilianx L T L E X IFEM 2 BINL 2L Db R 25, L L%
o, RBETIM LM@Y, TORRNE SELICE BT CHY TONE, &5tE7T
TOL 72O BT O %o 7255 ) FOEBHIEER NI L1205 BH . TOEMRK
HED [1BALD] OEFRPFRTERZOZIZ, — [1FALD] THAKOERD % S
NBEOTIERL, TOMBINET 2SO0 4 L ZE2EZ TRRENLZTTH D 20—
—Z L T&E 512, art vs the worlds DU BWTH |, PLE i 2 IR ORILATE: S N v
2, BEE. 5. MATIEA L DI OPIZOWTHEESE SN WX ) #1274 -
TV D727 [k, ) FOBEY, ZMiz B 720h, RO 2 EEL7z2o»C
DWTh, VA L ZXBHEOERMEZ RIS MEmIZA Lo Tna,

AIETIE, ek ST X 72— 2R A 8RB L 7245, “The Real Thing"% [ZEMIK &
D) ELTHEDRVETIIUE, COERIITED X ) RIBRDTEETH D125 ) e K
Tk TOHIZOWTHERM T RO TAIZ,

[7] TdL72:8 1Y . “The Real Thing"lZ. James D#FE4 7% [ZMiE D O] IR E T
WE[=a2 =T =7 RIOKEISE - 16BIIFIER SN e 2o 72T 56, MHIREIZIZE -
Tk, E2h LB, ZOEMRNHIC [ZMRLD] & LTUIMBOW DR WiElGaidh 5720
72590 BN BRI HWEAZ ) VITERE LTHEL T e v ) ITEEES BEE T
X\

ZH%H, Monarch £FEiZ, HO7-bd [1EALO] oMLk T, HeoETNL
WKCERHALTOD R LEEROT M) ZEFENbIFEN, 2o [1ZA D] 2, B
DFFOD% VR MEB THEEL TWAHDIE, e bhiE) FThib, LS, £
LbZL O FAED, EMRELT [IEALD] LIFNBIET B0 89 IOV TEE
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Mz 2 g 2HFR DD % v,

D T LV it Aswell T, “The real question with which James teases the reader in
this story is whether the painter himself is the real thing. The painter in “The Real Thing”
takes advantage of untalented and helpless people for questionable artistic purposes, but he is
motivated more by vanity than malice, ... " (18889 & &84 L T, &) Ta N+ 5, F 72,
Uroff iX. “The basic problem is optical. The painter—narrator, whose job is not only to see
for us but to see as a profession, has certain visual deficiencies. He is himself a poseur of sorts
who must make a living by doing illustrations for magazines and books while he really sees
himself as a great painter of portraits” 4l) & m-T, L ZFL:FED %57.73\ EixEELTID
WFER REIME R DEBE 2 RATWAD T W RmET 5, [F4]) (&, “The Story of a
Masterpiece” |2 &4 % Steven Baxter #“The Liar”® Oliver Lion ® X 9 12, W & L TH
WL AR T2ZEWMETIEI R VDO TH b BMEDMEDITIZOWTIE, Lester b K
T Uroff @ EIRICEF L CTH Y, &) FOFEELEMBUEERN 25T 2 IFRR I
W E AR,

INLoREEEzbE, [Za—3— 7Hﬂ] I8 T, “The Real Thing" Mo [l
RLD] LRI CHIZIERS N o722 L2 W o “The Real Thing” A3 6T
WD EISEDMOIER 2 ¥ %4 5 &, “Daisy Miller”. “Pandora”. “Patagonia’. “The
Marriages”. “Brooksmith”, “The Beldonald Holbein”. “The Story in It”. “Flickerbridge"\
Z LT, “Mrs. Edwin"7% &C, %ﬁnﬁ VB AL EIFERT HH. TS OEMICIE L7
TREROITHTI LR fﬁﬂ‘f%%aoﬁ%&wmiainfwé%®® ftbo
BIALLDPoT2 @%T@%&bffi&bt L) GHMAEDLETHLEE>TLHEETE RV,

[ZEMRERL D] W) #EEEIC U TIEE S v 3L, “The Real Thing”l2 BT James A%
fEME) L L2b ok, —HRMEDTHS ) h

James @ [EIE/ — F] OFEBRHEIZIES LE&bHE 5 L, “The Real Thing” (240 DOREAE
W) BEICKMENTVEHATHLEE>TIWVES D, James (X, FHAADOIER
George Du Maurier 2> 52 E 7z, #z iz 2 N O L OFEIZEEE2 52 LS,
ZNELDTOL ) ICHFEHOLN T 5,

.. the lady and gentleman who called upon him [Du Maurier] with a word from Frith, an
oldish, faded, ruined pair—he an officer in the army——who unable to turn a penny in
any other way, were trying to find employment as models. I [James] was struck with the
pathos, the oddity and typicalness of the situation——the little tragedy of good-looking
gentlefolk, who had been all their life stupid and well-dressed, living, on a fixed income, at
country-houses, watering places and clubs, like so many others of their class in England,

and were now utterly unable to do anything, had no cleverness, no art nor craft to make
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use of as a gagne-pain could only skhow themselves, clumsily, for the fine, clean well-
groomed animals that they were, only hope to make a little money by——in this manner

—just simply being. (James, Notebooks 55)

CTUEHPNTWE L) B —F 0, EEEGURE, BEOHMAPHE L2 L
) FLHETET, TNTVT, ZNETOZELEL LAV ELEZ DI LIFTETICEH
HLTW L HEX D LT 2 HHEBHO AN 4—I. James HE X 72 RICIZB L o
7o FHE, MO James 1E, HHELTW IO v ROFERET A HANIN T AT OR
B2 RN RN, S O AHES K LA T AL E 2 H 2 ETHRIIL T 1ER
& LCOHN 2R L 720

James O [BE/ — F] IZEDPN TV L HFIEIL, 1302 ) & DA 5T EHIIC, HI/Em
ICRBEEN B DT TlE v LA L&A, “The Real Thing” @36, & OB T1ZA
bOJHELIZEFLPETHLITNE DL, ERO TR, FEIZIFFI ’i%ﬁﬁﬁ‘ﬁlfg@“@ Iz
259D $7%bbH, “The Real Thing"ld, 22O TIHHBETH o 7208, SR OZELIC
FIGL T ZERTE TR L T A& O Efk LB 7'[:%5)’(?_1’?155&0)’( 7%
WIEH ) Do AFIZBIT L INE TORROWMNNLTHE, SO L) RigfMIdERICEZ
L LN\, MENIZ, James LFE BT 256812, TNETOMNS LED L xR
A 7202, RIEIMY FEN A5 BT 2B TIHERR TH o 72 N4 2l 2 L5,
?&i@@wﬁ‘(ﬁ@] IBIAFELDET R THDHLEE)ILETERVESL) LELEDH, &
DX e N7 605, W SBEOEM A L T, KIED/INGETH B 00, 3032 O
O FEE IR < BONHOBEFNZ S Ll 70 b FEZ, LT, 20547
DN% %S ITGAIHE 2 LI L 72 O —275The Real Thing 7% D TldZR\W7/EA 9
Mo

“ﬂwalﬂmgmﬁbiFﬂjﬁ RCTHDLHEI > TWDDIE, HIZ, [AI1E/ —
M ICEZZO S NWEEIZB VT, FEBEIZ Du Maurier 2SEMEE R CTH-722 8. L
T\%f»@&%%ibf—ﬁ@ﬁiﬁﬁﬁﬁ@ﬁ%%httwi%%%@%mﬁﬁLtm
# X7, “The Real Thing”l2BWTlix, Monarch XELZFHHTL1E»OEIRE, YT
DEMZ BT 2 MEHBTORIEIC T Y 2 722 212X 5 T\ James &, fEHE 2TV 72
EERDLNDWEOENOWEHOEIBEEIHRASINS Z L2 THAICEMT 5 Z LTI LTw5

AR NG 27202, SOMRNHD [ZMES O IZGHEINTL I, i
FHOBLE [IEADD] BELO—HICED LIERIZR 5 72O TIERVIES D 0

James X, BEEOBRIE TIIRFWICHY.TAZ LR TE ozl b, Binid, #EE
I AR S L AR et SEEOBIIOVTW L T ENTET, BEOHRTLAXFHET
HEEEREIIH LT, ) AN TH 72 Bbh s, 19O ELr TV zEE
WA R SIS IT L T2 DI, NREROMIDRIENE The Portrait of a Lady (25
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% Merle 2 A D“A woman perhaps can get on; a woman, it seems to me, has no natural place
anywhere; wherever she finds herself she has to remain on the surface and, more or less, to
crawl (James The Portrait of a Lady, 280)' b W) EHETHH 9o L2L2D5, FELTWw
CHB L7ZEEZ D OEGBIZ OV T, RERE EZ I 5 hiRER O L V) 2o
Ty Wb s [EEKR] 27—~ & LTl 72EmiEIC BV CIIAImISFT H Il LT
TWTA70bn)RT VS, ZOREXZHIS 2 VWhFIZBWTIE, #5230 0EED
BB EHNTVLON, RELTENDRFEEL Lo TVRLEO0E ) I 2HERE LW
B\ ZORTIE, “The Real Thing I ZIEH D2 ) RFTVHEFTH L L5 IZ-bILs,
Oronte HE 7 W% Z B T\ AR, Monarch RAIEFED Fh 6 BEOEME T 5 X912
KdOHNDEEATINEGIE%ZF (James, “The Real Thing” 341). F7z. BIOHEIZIE,
Monarch 2MEDS, #E D) FOMEDOHFFIT 2 SETHRLWEHR LIITW2S (344-45), FEHE
WZEHIZTE S Z I3, TR o® ) 7HVRTHE) , HREROT ) T THS AR
LTwa&Eld, E7VTRBSHEHADEEZDOTH L, NI TRTEZE), 20
SEAR/ANL . ZETR AT TV & LT Monarch KFE % #5720, i1 b Oronte & Miss Churm
EERDP L) FICBOAPET VB E 272010, AR FEIIK LRI 5T %
o TR R D TIE R WIES S

“The Real Thing"ld. BEDRIEIZLEAD XD, TNTWT, WETAHEOWE
EZTANDL ZENTET, DPEE LAY LAEES TV LMD A4 &R 7 &
LTiE, ZRLERTHLEFT o TEIVDTIE RV, Z L CHhRABDMEY . NIKHHIZ,
EMe o L) FORRUFHEOBLEHEMEE 5 2 £ T, Monarch K2, B\ 13 [[] Ik
RICEE 7S D &) BB 5 N2 10 L THEE D& U L7215 2 15 02
HWLELZEIZHENLTWA LTRSS,

& O

“The Real Thing”lZ. James (DK E RILIZBWTIX, [ZMER D D] OFEEIZAS
fED 1 DL LT ONLDOD8— I TH L0, RRTIE, &% LT RO A4
WHEHTTIMETEL, 2OX) LAz HIE, James DIEMICIIH A LBHT L 05,
SDME A D/NHROHFLI 2 T —< ZfE D 2T L3R E R V. L2 LA s, EorohHE
ANFIZ BT, EODPEIANTVRLEBLERLZ ORIICHE L L T2, 2OREN
IEHR D 1 27, “The Real Thing” Ch 5 EEZAHDTIERWIES D D

ﬂl_ll:

1. [New York bl ®o#12&I1I2IERENTWAS DL, “The Aspern Papers’. “The Turn of the
Screw”. “The Liar". # L C“The Two Faces"CT& %, “The Two Faces"Z [ < 3#l23kaii L
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TW5DIE EHTE 7 WiEE D T (“unreliable narrator”) DM TH ) . 513, Wit d James
YreRETLIEHTELRV—ABOFEN FLF-oTHHETIE R\ 2 212"The Two
Faces" MR & N7z 2 LIZOWTEHAT 2 Z L 2L 29 TH 2 A%, F12BOIERFE 8 135
OTHETH S L) IZBDbILAS,

VA LADVDWE [EMRE D] W) F o7 —<Ilid, UTOLI) % 0rd s,
AAr CThftAL7-“The Real Thing" 1283 £ 115 “art vs the worlds” 57—~ KD ELIEK |G 2 T,
BIED T ¥ —F ) AAPFEUN—FINNER—DT 747 7 ¥ — % & EMRDHI2Z L ~DIEHE
FHWE T TE, EMERA T L LN TELVHEAOEEE R ' F— 7
ST SN A, FEMNE. FiF [Henry James O /N : ZMR L OD3I DD 4 7|
2,

“The Story of a Masterpiece” & “The Liar"lICBWTIx., TN, HH LW % 55 BEDN
BT 05, ok %@%M@?fﬂzi’ HaZmiz LA, B3Rz R L5720
WS OB BRI A< L1 & 5Ty RAEDMLR L & v ) fiked THARZ HIWICHIK L 724 g%
FAIVWTL F 9, “The Lesson of the Master" Tld. A FDOXSHNESR Paul Overt 75, BLEET A/h
SR Henry St. George |2, £\ ) BIXEMICH ST LN ZEHEE2 2. W ENR
BEM S LT2DITHRIST 2%, JaE$ 5 & FE2 10 L7 St.George 25, O EHR DML
BHRL72Z 2 M5 ENDENH LD, WFRLL, HHE KOSt George 78254l & ) &, 14
HEIZBIT 2 B OBEE—D2F ), “art vs the worlds" I8} 2 HE—ZEIHLL 2B TH
% ARG THLY 113 Tv» 5. “The Real Thing” {22\ T, “the Monarchs are used and sacrificed
to the end of art”(367) &\»9 Powers DD d 5. T, FEY) FTHIHEFIZ. HARIC
B LWEORLRBEIEL ) EM @R L LT 2MRTH 5, @ L. RFeE I = Co U5l
D @R -1FiAFETHIEORUETIERNES I,

. AsTve said, then, “The Liar” serves well enough as complement to “The Real Thing.” Lyon has

made his sacrifices too; but he has sacrificed his art to personal ends, and to the meanest of
personal ends at that: “His old friends was ashamed of her husband [Lyon triumphantly
assumes], and he had made her so, and he had scored a great success even at the sacrifice of his
precious labour. And if there is, as Lyon believes, any suicide involved in Capadose’s slashing of
the portrait, it is the vicarious (so to speak) suicide of Oliver Lyon the artist: Lyon has sacrificed
the artist to the man, he has used Lyon-as-artist to satisfy the mean desire of Lyon-as-man. This,
of course, is the reverse of the situation in “The Real Thing,” where the Monarchs are used and
“sacrificed” to the end of art. But, as I have suggested above, the artist’s treatment of them has
somehow improved them, humanized and ennobled them: he leaves them better than they
were. Lyon has left his pair somewhat worse than he found them, having drawn to the surface

the evil that is latent in us all. (Powers 367)

. Uroff (&, “The story is certainly about the real thing of perception; but its point seems to be

that the real thing is everywhere elusive’ (46) &L fEOEY . FH#FL [IFADLD] Lw
ILOBEBRPIMZ EZADHRIFETH L HERRHL TV 5D,

“If my servants were my models, then my models might be my servants. They would sit for



ladies and gentlemen and tkey would do the work. (James, “The Real Thing” 345)
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