PR A HEREILE 8675 (2018)

F—VOHRBIEE 7 F ¥ LAY
MANE
Keats's Concept of Nature and the Picturesque
Makoto EGUCHI

Abstract

The purpose of this paper is to examine John Keats’s concept of nature and the influence
of the picturesque aesthetics on his poetry. The first part of this paper attempts to make a
brief survey of the contemporary concepts of the sublime, the beauty, and the picturesque
respectively.

The second part of this paper examines to what extent the concept of the picturesque
influenced the poet’s view of nature. The dominant taste for nature in the early nineteenth-
century Britain was the picturesque. Keats was apparently one of the enthusiasts of the idea,
and in a sense, his walking tour to Scotland can be recognized as a sort of a “picturesque
tour.” In the course of his journey, he looked for “picturesque” places and as he reached
Ambleside in the Lake District, and later the isle of Staffa, he was so enthralled by the
overwhelming natural beauty, he made up his mind to learn poetry there.

The last part of this paper examines the actual influence of the concept of the
picturesque in some of Keats's poems. The main purpose of his 1818 walking tour was,
according to what he writes in one of his journals, to expand his poetic range more than ever.

This paper endeavors to prove that he achieved his goal to some extent.
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Bo 19MAAIEEICIZ, BELEOTFHEAIT—a w8, EDVDITVTAZBRTAY )T %
b7 7 F - 7— (Grand Tour) DMEAICTKEZR-TBY ., £ HBYHASHKH
FHR T 2= VAR SNL A F) AERNNEBITL TR TH o720 2 OBEDHRIT
LV LD LTHRZEEEIZRELOTH), LHPATMHFEO 70— F - 7 F A

(Claude glass) =R FICBIZFT 2 K5, WbWwALE s F ¥ L A7 -7 — (picturesque
tour) ASATT HEERE D o7,

FORRICEE/AFY) A - a~vx ViRiFEANY a2~ - ¥— (John Keats, 1795-1821) &,
Bz X84 1 >~ (George Gordon Byron, 1788-1824) O X H 275> K - v 7 —IZH#T %
LI BFEMOB TR 7205, 1818EDEIZH KT v — VX - 757 (Charles Brown,
1787-1842) LK ATy b5 v RIZkWTBY, Blb o hidtEa oo rs o v/
I FXVLAY - )T —TholtbEZ DI ENTEDL, TITRMLTIE, &8, £, £
LTEZF v LAY QS EMBIL. HRolbhikiTomskearM L Cifstians ¥—
Y ORRBE ZDEFIIONTERET %,

2. B8, % EU9FvLRY

SREEIIOVWT, D ) KHERIRZ T TEH LA, FTTIRY Y F - =7 OFiR%E
FLOTHhI, PRITHEE [EE L EoiftiB] (A Philosophical Enquiry into the Origin of
Our Ideas of the Sublime and the Beautiful, 1759) \ZHAWT, LTFD X ) IZEEDOER T R
HATWND,

Whatever is fitted in any sort to excite the ideas of pain, and danger, that is to say,
whatever is in any sort terrible, or is conversant about terrible objects, or operates in a
manner analogous to terror, is a source of the sublime; that is, it is productive of the

strongest emotion which the mind is capable of feeling’

W=7 HL, HEOBEZRIE MK L, 2P TELRDBVEHFEZLZLTHD] ThH
D DFVRAMPCPICHAZRR 2D L) FICEEPEIN TN D, — DRI L
T BEPTO L) IZEFRKL T b,

By beauty I mean, that quality or those qualities in bodies by which they cause love, or
some passion similar to it.... Which shows that beauty, and the passion caused by beauty,
which I call love, is different from desire.... Beauty hath usually been said to consist in

certain proportions of parts. On considering the matter, I have great reason to doubt,

* Edmund Burke, A Philosophical Enquiry into the Origin of Our Ideas of the Sublime and the Beautiful,
1756 (London: R. and J. Dodsley, 1759) 58-59.



whether beauty be at all an idea belonging to proportion.’

N=2Z 12X UL, L EBHIWZLDOTHL0, HKIEL IZRL L HZEALT0E, 5
WX, FEE V) DI [R5 ] ("parts”) ORI [3%] (“proportion”) (ZFEFET 5 D
TRV ELTWS, BELIITIET T ¥ ARDEIMFER, H 5 EHR N LR R % 45
i wf%mowf%*1w5®ﬁu&w#tﬁbh%oﬁbbm\N—ﬁ@%%%@?ﬁ
FUICHFHLTERL TV 5,

First, to be comparatively small. Secondly, to be smooth. Thirdly, to have a variety in the
direction of the parts; but fourthly, to have those parts not angular, but melted as it were
into each other. Fifthly, to be of a delicate frame, without any remarkable appearance of
strength. Sixthly, to have its colours clear and bright; but not very strong and glaring.
Seventhly, or if it should have any glaring colour, to have it diversified with others. These
are, I believe, the properties on which beauty depends; properties that operate by nature,
and are less liable to be altered by caprice, or confounded by diversity of tastes, than any

others’

ENFFOMWE L L, THEW/NS L WO THY) . FHHPEILICEA TV S05, KifidA
BoTBLTHWIIETE-THBY, lWABIIH Z72 3l 2 Ta . 5 Tl
LWt a2 T 525 Ale b0 TIE AL, MAROERioTWwL ELTH, ofulil
ENEoTVRE] L) bDTHY, Lo L) IZEEBAHORKIE! m%ﬁéc&auﬂ
MRS, EITCREOWBERIHNENICHZ TR EETH S Z L HIEIRIEZL TWwb,
FOEFEFEDENIZEH LT, W=7 ZUTOL ) IZFE-Tw 5,

On closing this general view of beauty, it naturally occurs, that we should compare it
with the sublime; and in this comparison there appears a remarkable contrast... They
are indeed ideas of a very different nature, one being founded on pain, the other on
pleasure; and however they may vary afterwards from the direct nature of their causes,
yet these causes keep up an eternal distinction between them, a distinction never to be
forgotten by any whole business it is to affect the passions. In the infinite variety of
natural combinations we must expect to find the qualities of things the most remote

imaginable from each other united in the same object.’

* Ibid. 162-64.
° Ibid. 222.
® Ibid. 237-38.



EEEFELEFELOREER L TCWT, —HiE [EFELA] ("pain”) 12, b5 —FHiF [EUV
(“pleasure”) 12Ho<, £ HREOEZ LR, RIINFOHEZIEIL TWAE I LR
BB TLTENLIIVWTNG AMOFERRIKILL THhHDTH %,
EHICH Y P OFEEmICS DA m v I THIEOCH] (Kritik der  Urteilskraft,
1790) O T, HEEIZOWTUTO LI IZTwLE T2,

EEPSEIZLHEL 2L AED ) OlfE, KRB LE) L2 EEVELL
BRE 2o TETWTL AR, T3 F LOBEDEZFEGICE Y KL, —BLAHE
B BT AR L T BE, REONSE DB RKE, BLVWKEEY L - TH
22| D BT, A DI E 20D b OO LTS IZE Sl &/ S
BLDIIT D, LA LEADPLRELRELINE S ZTUE, OB L RIZES L
LOTHIEHAITE, TNHLOBMIIEADLEES DT TICBLRWVESL S, T
BN REFATEGETROTHL, ZNEDOL DI, For D% HEDFL
BRI FICEG S, Fo K OB KA D) LT A NSO TH b, €L T
COZEPKRAI. RE00IHRE BRI OHERE5 25D TH L, ’

BV MHERT DL, BB e 3R BEGLFTEMHERL T3 2 L AYKHE
WThHb, ZLTEDORMTICHNVTELINON L BROEAL LS %2 v MIEEEFAT
WEDTHb, WA= L v FOSEEmOENL, TIEFEETECEEE LT
TRHEFRT LD L, BFIFEEVHCOHLE,. 5. €L TRICGECERE 7257
EERLTWAEICH DS DF ), N—2 3BT TONEBRSNDL EEZRZL—FHT. &
Y MEH < EFTHEIIRANIIRETH D LFIRLTVWDDTH 5,

KIS, E7F XY LA ORI OWTER LIz, BEEOE I F v LAY - VT — DT
WCIRORELEENZG 2 BbNb Yy 4) 74 - FLEVIE, BEOHFTUTOLHIC
BRTW5,

Disputes about beauty might perhaps be involved in less confusion, if a distinction were
established, which certainly exists, between such objects as are beautiful, and such as
are picturesque—Dbetween those, which please the eye in their natural state; and those,

which please from some quality, capable of being illustrated in painting.’

TARRINV Ay b, PHWEE (1)), BEEHER ORR SWC0E, 1964) 173-74.

% Ryan, Vanessa L. “The Physiological Sublime: Burke’s Critique of Reason,” Journal of the History of
Ideas 62.2 (2001) 266-67.

¢ William Gilpin. Three Essays: On Picturesque Beauty, On Picturesque Travel;, and On Sketching
Landscape (London: R. Blamire, 1792) 3.



FIME NI ERPIHI O A 2R EHAATBY) ., #HREOLIAH, HIZEoTOESF Y L
A7 EFIHEIS [FEEICHE NG 0] W) BRI SNL L) TH LY LirLk
DO VERIZEFNVE P F X LAY ZERT HUHD» L BE DT T F - T —
DFATEDICE o TESF XY LR - VT —FEKREIN TV /2D TH LD, 2FH, =37 -
7" >~ (Nicolas Poussin, 1594-1665). 7 14— F - 1F > (Claude Lorrain, ¢.1600-1682)
F7 =1 - °u— (Salvator Rosa, 1615-1673) & (243 &5 1THAL O AU 18 |2 fE 2%
A7 QM DN LD, €7 F v LA BRREERDTT T 2 F - w7 — I h#hy
TW/zDTh b,

Y7 F v L ZADEFITIEF IS TIEdH 5 Y, George Mason 13 A Supplement to Johnson’s
English Dictionary (1801) O T “picturesque” # AT D 6 DI L TEFKL T 5,

. What pleases the eye

. Remarkable for singularity

. Striking the imagination with the force of painting
. To be exprest in painting

. Affording a good subject for a landscape

[ S B R \C R

. Proper to take a landscape from"

L Lahb, RF)INTHRRE LTERE LAZEROTFEITHL, FIVEVDOFERR
HEIHALLAT v FEPOREMIHITT 2 2 518, BB E S F ¥ L A7 0L L,
JEAIE L CEMTIdZ CH TR S, 4 FAZ ) — v, Hik. R, BRICoeNi,
EDDITHRICKRD HETI SO B ATBERR OB 72 &2 BE L ERICITER R A,
FLTEPANABICRESIN TS EWs 7 BETHA D H

3. F—YDRAAY hSVRYFP—

FROSZE EKZLTEFy LAZ@me L 2. F— Y P RBISFEEIZHKDOF ¥ — VX -
TIy v EEAT LA T Y BT Y FIERIRITICOWTOER Z Az, T3 A, 1818
FEO6H., TAVAKRENERRIZOH Y g — Y RIES LI London 2* 5 Liverpool & THH
TRV, £ THRELINTT T 2 EZ NTHEBHIZHE > T Lancaster ™~ &[4 5
T b, fIIZiE, 18184 8 HIZid. F— v HADYRRD 72O IHESRFAT Dfkfe & Wra L.
Inverness T7' 7 7 ¥ LRI TEREDOMNIZ— AT London ~NES Z L1275,

02— F—)b - 754 & (Sir Uvedale Price, 1747-1829) (. FIV ¥ ¥ DEFHEN AN 12 O BB THRE
)T s & L5 : Uvedale Price, An Essay On the Picturesque (London: J. Robson, 1842) 77-
78.

" George Mason, A Supplement to Johnson’s English Dictionary: of which the Palpable Errors are
Attempted to be Rectified, and its Material Omission supplied (London: C. Roworth, 1801).



ZHZbF -V RERTy T Y NMERIRITZHIT L72Ohs TOHRBO—2%F—v
EEMICESRL TV,

...I should not have consented to myself these four Months tramping in the highlands but
that I thought it would give me more experience, rub off more Prejudice, use [me] to
more hardship, identify finer scenes load me with grander Mountains, and strengthen
more my reach in Poetry, than would stopping at home among Books even though I
should reach Homer—By this time I am comparitively a a mountaineer—I have been

among wilds and Mountains too much to break out much about the[i]r Grandeur.”

#iE. TLondon THRIZHEINTWAE LD b, JATIZREEZ 726 L, MAZHWIY, &
LhLREEANEGEZES, IDELVFEREZ WL, XD KRZ LA 2 FFEAALR, 7
OEEE L DEE LS DONE LT NE I L] ZHFL WA LFE-TwL, AL, HIZH
GOFMICEAL TP LLOMERDO L) ZLDEZEEM->TBY) ., FFALLTEHRLK
R2BETL7200, HHEDZ > %2 ZOTHIRITICRO TV Z EDFHR b, T LTL
WD BB RE KRBT 2 L L T 72D TH %,

¥ 97 A3 Lancaster 2> S il K H H W2 A1 22 o T 20 A F IV E 2 1317864 (2
Cumberland % O Westmorland #i & L CZ DFHTOE 7 F ¥ L A 7 1220V i LT 55,
Kendal 7> 5 Windermere (23l ) #F 728, F — Y I3FRITIKL T %5 b A (Tom Keats)
25T &/ DT, “I cannot describe them—they surpass my expectation—beautiful
water—shores and islands green to the merge—mountains all round up to the clouds” " & &
DR OFRBOFXL SIEHE XTI KT ZIEA TV 5, £2O—FHT, LT L)%
RELAHIHS LT\ 5,

There are many disfigurements to this Lake—not in the way of land or water. No; they
two views we have had of it are of the most noble tenderness—they can never fade
away—they make one forget the divisions of life; age, youth, poverty and riches; and
refine one’s sensual vision into a sort of north star which can never cease to be open
lidded and steadfast over the wonders of the great Power. The disfigurement I mean is

the miasma of London. I do suppose it contaminated with bucks and soldiers, and women

2 John Keats, The Letters of John Keats, 2 vols., Ed. Hyder Edward Rollins, (Cambridge, Massachusetts:
Harvard UP, 1958) 342.

¥ William Gilpin, Observations, Relative Chiefly to Picturesque Beauty, Made in the Year 1772, On
several Parts of England; Particularly the Mountains, and Lakes of Cumberland, and Westmoreland, 2
vols., (London: R. Blamire, 1786)% S = &

" Keats, Letters, vol. 1, 298.



of fashion—and hat-band ignorance. The border inhabitants are quite out of keeping with

the romance about them, from a continual intercourse with London rank and fashion.”

WK T OFOEMRITEFS LWiZdb 22hb 53, 512 [London @ L4 ] (“London
rank and fashion”) 124> T [{EHE SN TW5 | (“contaminated”) & FEHIHLH L T\ 5
DTHBH,2F ), CORHTIEF—VIFHAOAFZEHOTL -4, b LIE7a—F -
7oA %@L THOZEC, Rz L TEnpseli & L CHREICH SN s rlirtvw) iz
AHICEVWTWA L) IZBbN L, BS3IUL, ROMEHRIEE 2 F ¥ L A7 B Ik
WL THLDTHD, 72, Ambleside It 12D D EE HOL72 0 12 LB, HIZKO &
IZFES TV 5,

What astonishes me more than any thing is the tone, the coloring, the slate, the stone, the
moss, the rock-weed; or, if I may so say, the intellect, the countenance of such places. The
space, the magnitude of mountains and waterfalls are well imagined before one sees
them; but this countenance of intellectual tone must surpass every imagination and defy
any remembrance. I shall learn poetry here and shall henceforth write more than ever,
for the abstract endeavor of being able to add a mite to that mass of beauty which is
harvested from these grand materials, by the finest spirits, and put into etherial
existence for the relish of one's fellows. I cannot think with Hazlitt that these scenes
make man appear little. I never forgot my stature so completely—I live in the eye; and

my imagination, surpassed, is at rest...."®

F— % Ambleside DFEDFE L ST T SN, FEOHELZ I THIZH LEFTEF-o T
o SHIEHTREEF, MAHEEEALTEY ., ZORICIIAGEIIER SN CTEILL
TR LFHEOTVLEIETHDL, FEIX. COF—VORZFITOWTIL, FILE XD EHIC
HBLTWREEbNL, YT, FVEXOEZXGIHT 5,

We are most delighted, when some grand scene, tho perhaps of incorrect composition,
rising before the eye, strikes us beyond the power of thought—when the vox fawucibus
heeret; and every mental operation is suspended. In this pause of intellect; this deliquium
of the soul, an enthusiastic sensation of pleasure overspreads it, previous to any

examination by the rules of art. The general idea of the scene makes an impression,

¥ Ibid. 299.
' Ibid. 301.



before any appeal is made to the judgment. We rather feel than survey it.”

FLE L, BREEREHOLZ2DIZT L EFHkADETORENEIL L, ZEMT OB H
Wi &l Vo 2ATAORNIC. FTECORERANLEEDILA S, EFRLTEBY, F2I2Z0
HEF—voBBIZHELELZDOTIIRWES ) e LD DI, KT 5] (“survey”) £ 9
b [ELA] (Mfeel”) ZEICHEHNZEBELEW)HEOFTER, ML GE L CEE 2 &EL
THZ LM ST, SR VIROBEZOLDOTH S, £ L TEILL, Tmﬁ—i%
Lo THEDER END EIBR 2N—= 2 ORAIZLET 250 THA ). Wi
F— V1L Z® Ambleside TR L) LELWRBIZALOFTELINA. Tﬁifﬁ%%ﬁf%ﬁt
LELTWD, 2% ), HOKRITO HIYAE méﬂttwo_t% TR 5o

FOHB, ¥— 795797 H 3 H Kirkcudbright 1231 1) W72, 56 b A5 CTo®E
o, ZOWHELBFTIZE L TUTO L) IZFE>Twb,

.. the neatness of their cottages &c It may be—they are very squat among trees and
fern and heaths and broom, on levels slopes and heights—They are very pleasant
because they are very primitive—but I wish they were as snug as those up the

Devonshire vallies.”

S CTHEEIREE, EASKLTWS [%] (fern”) I22oWTTH5bH, L TIEIZS
DORPIZONWT, FWVE VXD TORRICE S TWh,

But among all the minuter plants, fern is the most picturesque. I do not mean where it is
spread in quantities; but where it is sparingly, and judiciously introduced. In itself it is
beautiful. We admire the form of it's leaf—it's elegant mode of hanging—and it's dark-
brown polished stem. As an accompaniment also, nothing is better suited to unite the
higher plants with the ground: while it's bright-green hue in summer; and it’s ocher-tint

in autumn, join each season with it’s correspondent tinge.”

FIEEERT L) BARAELTTIERL, HCETHEELTTEDLL, WINIZELF
WEUHNEZF X VA RAEOEZL LTy OEEzEE L TWAZ LIZHHATH 5,
Wiz d . BIZIZAEHEOR T —viE [FR] (Ceffect”) &) F@EREBEMEHAL TV
CEDPBITFOENDEY, OF ), WA I F ¥ LAY WLEEDS HETOESE ZHE L T 5

" Gilpin, Three Essays, 49-50.

¥ Keats, Letters, vol. 1, 318-19.

Y William Gilpin, Remarks on Forest Scenery, and Other Woodland Views, (Relative Chiefly to
Picturesque Beauty), vol. 1 (London: R. Blamire, 1791) 219-20.




FAEETH S

E 52 A, Oban 265 Mull, Z L Clona ##H LT, 7 H24HI21x. Z odu ket
DIROHME S F RS Staffa IZWY E o ZLDFAZBTLTEL [74 XA NVOi
#l (Fingal's Cave) O LWEOHIKREHEZ HOML7-0 2L, F—v b, BHLLHED [N
A1) F V] (Hyperion) \ZESGTHEMOLD L) dbox R L 206, BE LT
TUTO L) IZEEHE > TV D,

I am puzzled how to give you an Idea of Staffa. It can only be represented by a first rate
drawing.... the roof is arched somewhat gothic wise and the length of some of the entire
side pillars is 50 feet... the colour of the column is a sort of black with a lurking gloom of

purple therein—for solemnity and grandeur it far surpass the finest Cathedral....”

[—oim | (“first rate drawing”) &\ RHRL@ICET 230K 7% &, K& 0 F#E T,
HEHB L TWD I EDHR D SHIZZOMFIESE 272 % — v id, F# Staffa &
M & L727F "Not Aladdin magian” #B8IEL TW 525, ZOMEIZIE [HoWHEH LIS
%572 K¥A ] (“the marble cold and bare”) (10) % [ T A 7% ] (“the sombre rocks”)

(13) &\vioiz, HLMEORHE 25782 LS 2 L) RIAPA=ZIT NS,

EZAD, TORRITHAORHLER, F— U4 X)) AFE D B the Isle of Wight 2* 5
Winchester (288 L 72B2I2, #§f9% 7 7 =— - 71— (Frances (Fanny) Brawne Lindon,
1800-1865) 12%EC7218194F 8 H1I6Hft D &EMOHF T, T 7 F ¥ L AZIZOWTLIT O
EIIFE- TV 5,

This Winchester is a fine place; a beautiful Cathedral and many other ancient buildings
in the Environs. The little coffin of a room at Shanklin, is changed for a large room—
where I can promenade at my pleasure—looks out onto a beautiful—blank side of a
house—TIt is strange I should like it better than the view of the sea from our window at
Shanklin...I am getting a great dislike of the picturesque; and can only relish it over again

by seeing you enjoy it...*

18194E 7 ASIHAOFHMTIL. F—VIIAGDEEE [E27F ¥ LA OEMK] ("an old
Stager in the picturesque”)®. EMTHIIETH o725 HAIZE T F ¥ L A7 W7 E09H%
SLHHERBEXIROTCVLEETDH A 5o

* Keats, Letters, vol. 1, 329, 329, 342.

* Ibid. 351.

* Keats, Letters, vol. 11, 141-42.
# Ibid. 135.




4. /1FURDER
FIZZFORIfENEDZEIRZDON, [ A4 FI2HEL4— F] (“Ode to Psyche”) OFH
VIR CEADTIR W EEZ D,

I wandered in a forest thoughtlessly,
And, on the sudden, fainting with surprise,
Saw two fair creatures, couched side by side
In deepest grass, beneath the whispering roof
Of leaves and trembled blossoms, where there ran

A brooklet, scarce espied. (7-12)

FHATHDL R (T 25T LWIA] (“two fair creatures”) ETBEESI N4 F & F 2 —
oy FigHR o7, b L IEBIRARIE, BELIFIHEL ChWena ATy FEZETY
Rond L)%, BAENTY>Z 0 /NP, HEPED | BEOLADPRNT VD
G NAF) ADEFZDHDTH D, HHTREE, 20X RIGHCRHEOY) - #HiF
L BHERF, DLV ITFMPRERET 5 L V) RBIIRA X =T Thb, SHITIE, REE
THADPTA XOFREL Y, [FROLOHICH 5 REEOH ] (12720 0wl % H# T X
) EBRNTVD, ZOMEZUTIZHINY %,

Yes, I will be thy priest, and build a fane
In some untrodden region of my mind.
Where branchéd thoughts, new grown with pleasant pain,
Instead of pines shall murmur in the wind:
Far, far around shall those dark-clustered trees
Fledge the wild-ridged mountains steep by steep;
And there by zephyrs, streams, and birds, and bees,
The moss-lain Dryads shall be lulled to sleep;
And in the midst of this wide quietness
A rosy sanctuary will I dress
With the wreathed trellis of a working brain,
With buds, and bells, and stars without a name,
With all the gardener Fancy e'er could feign,

Who breeding flowers will never breed the same: (50-63)

FAD [NTD L9 B ("A rosy sanctuary’) EMERBGTZ. KIXHEOIE 4 TH Y 7



THERRTVLD, ZZTEHEIZFXYLVAIHRA A=V ELEINE [BROK]

(“pine”) THEZ&L<, 2ROV [WLHL L VA Z S THZICE o 72, B L72E
A8 ] (“branched thoughts, new grown with pleasant pain”) &< &iEo>C\wb, ZLT#
DRI, FOENPSZIEL L L) ZEHLHIONFREAILD > T b,

COF—VDOEFHELFTIXRZILBEOLIOIEBEZES 72012, TFcEFE ] ("To

Autumn”) ZHY) BiF5. ZOFFHEI8194F 9 H19H EHIZHIESE D Winchester TH L7z &
ZEZOLNTEN., MOEBRLEFHOB YLD ) MG I T 5, Helen Vendler ® & 9 12
FEORWET O A ZDbDODORRZE LTHIRT 52 &4, Jerome McGann @ X 9 121819
fEIZE)FE L 72 Peterloo Massacre & B DT T LA 2 & b HEA D LItk v, DUF. “To
Autumn” 0% 1EOFIHTH %,

I

Season of mists and mellow fruitfulness,

Close bosom-friend of the maturing sun,
Conspiring with him how to load and bless

With fruit the vines that round the thatch-eves run:
To bend with apples the mossed cottage-trees,

And fill all fruit with ripeness to the core;

To swell the gourd, and plump the hazel shells

With a sweet kernel; to set budding more,
And still more, later flowers for the bees,
Until they think warm days will never cease,

For Summer has o’er-brimmed their clammy cells.”

—RL72E A AF) AOKOER LR EZ#HE L TW5i L) THDHA, Wb 2 il
REZFHVAT, S LRIN=IRF Y PATRT 2EHORMN L IR LD L9 ThH L,
ARA=TVOHNZIE, €7 F X VAZREEOWRIROS 55l & LA A — VIIFAEL %\,
RERAGLIZ “To Autumn” D55 1 1, F20) &7 [M4g] (“apples”) < [JL] (“gourd”)
REDMORFEIZL o THESN D ENLEHEOA XA -V THELTBY ., [#] (“vines”)
R[] ("bees”) ICL o TRBESNDZB R A A =TI FAMNL, LA, N—=2DF
BT BEDERIZEVE LS R b,

K A2 F — > 1318194F 9 H21HA TR A3 T2 FH o T, Winchester (2DWTLLF

* Helen Vendler, The Music of What Happnes (Cambridge, Mass.: Harvard UP, 1988) % UF Jerome
McGann, “Keats and the Historical Method in Literary Criticism,” MLN 94 (1979) 988-1032% =i = &,
2 PBEOX -y OO | HIZETLUTIZ X 5 © John Keats, The Poems of John Keats, ed. Miriam Allott
(London: Longman, 1970).



DEHITFE-S TV D,

How beautiful the season is now—How fine the air. A temperate sharpness about it.
Really, without joking, chaste weather—Dian skies—I never lik'd stubble fields so much
as now—Aye better than the chilly green of the spring. Somehow a stubble plain looks
warm—in the same way that some pictures look warm—this struck me so much in my
sunday’s walk that I composed upon it. I hope you are better employed than in gaping
after weather. I have been at different times so happy as not to know what weather it
was—No I will not copy a parcel of verses. I always somehow associate Chatterton with
autumn. He is the purest writer in the English Language. He has no French idiom, or

particles like Chaucer<s>—tis genuine English Idiom in English words.”

FHROTH A FIZHFEEDLE— FIOBHKBEIZLRONDL L HI2, 4 F) AOKDJE % 75 [
2] ("warm”) EELEL L)oo F =Vl 5T, EEREIZF YL A7 0o
ToBEe L34 B HAHHEICTA F) ADHFE ROHZ L) Ik 0/2 TR 5D TE W
Mo SO EREOEBMORAED T TA F) AW LFTEBECICHOERLTBY, itk
TIXERBL Fim. TLTEEBV DKL B o TZORICER L 2OoH -2 EDHZ
5o B, K7 F ¥ LAZOEIICHEDI &) RIFRLZRETIE AL A X A O
MNHDHDHAWDBFOERS LS, IT7 ik 75 Y AEHEOSETIER L, TR
B2 OHHET A2 EEOSEOEEN L X — VIIFHEH LIBD 2O TERWES ) b
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