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Literature of the Two Americas:
The Affinity between Hawthorne and Latin American Writers

Hironori HAYASE

Summary

This paper aims to try to find the reasons why Latin American writers, from Borges to recent
young writers, have been keenly interested in and given high admiration to Nathaniel Hawthorne’s
works. Through a comparative analysis of Hawthorne’'s and Latin American texts, some affinity can
be found between them. Hawthorne's “romance” and Latin American writers “Magical Realism” have
shared important processes of self—definition in the New World against the European tradition and
culture. This conclusion importantly and interestingly may suggest that the two Americas have com-

mon literary elements in the West hemispheric context.
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ATWL, DRTE S HhTHRAZI LD S LKL Do ZIUTHGHL0EFNIIE 7200 & 0 1
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EREIZSHZE) . BOOMEMPFKTENZITFHIE N TN L 0% RIAT Wik, D701
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A MV, A=Y= D [TAYSY - 7=+ T v 7 A) OFZH A “Happiness has not succes-
sion of events.” &\ ) B, FavEh—v—rOEERFOWE.
6T [FTA A h=VF - F—LX]
K=y =3, BREEEHZRHEAT, I0EROBEICHN D ZOXRE R — F Y REDXEIF—
V=Y WHHHEIITENTBI ) ¥ MViE, FELA—Y =V D[ FTA R b=V F - T—
WA L%

ZETRDE, BEIK—V =V RF—V = MEMDRTO T4 =L FRH725)D05 MERIE TR
DONR=1E, BICRZ B WEANDF v — 2 (“homenaje”) TH Y. W& (“tribute”) 2 RTLDOTH 5 |
LRRTWV 5,

uiwiiu\5%>7xUﬁi%ﬁ%#%@%—y—y@ﬁﬁi%< ZHEBEICETEY, HIZ
B DA vy v 252, ERZBICAAEL =2 a v $6 5283 T0EEFABIIEDZERD
TH b

2. K=V —ERETT T A TEROFEMH

R K== MERDTT T A DR LR E IO L) ICEL G EN TV EDED ) Hrod —
V=V HFEDQED I BRI T TV T AN LFEICZIT AN NEBERRDIEAS ) e TOITIZEL T,
RETIE, A=V =V OEMPARENIIOY Y ATHLI L, ZL T, Z0ou~x sy A%ET Ty T A7
EEOREMIFHTH S [N 7 ) XL 12 LEMADPROONL T E %Ml d 5 2 LT, WMHED
PO, ESIETT YT A AERDE— Y — Y LFEADE VL OB E S 202 L7z,

(1) Fx=v—->0OOT> R

[ERZZDLT A A/NRDIZEA RO Y ATHAS] (The American Novel and its Tradition, Intro-
duction xii) & & 572®i% Richard Chase 7225, FEE D X 9 % B & BHE 2% NHIBIGRA 5 %% 2 F & b
b72wv7 2 Tl /M (novel) TR BV YA (romance) 25E L7 TDOREHTH D K-
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V=%, RFEVE THECF] (The Scarlet Letter) \2BWT, BV ADOREZLTO L) IZHRRTW5S,

Moonlight, in a familiar room, falling so white upon the carpet, and showing all its figures so dis-
tinctly, —making every object so minutely visible, yet so unlike a morning or noontide visibility,—
is a medium the most suitable for a romance—writer to get acquainted with his illusive guests....
Thus, therefore, the floor of our familiar room has become a neutral territory, somewhere be-
tween the real world and fairy—land, where the Actual and the Imaginary may meet, and each

imbue itself with the nature of the other. Ghosts might enter here, without affrighting us. (30-31)

O~ AERIE, [BHEMR] (real world) & [BE EDE] (fairyland) O &2 hHRICAE TS [H
V. HiTT ] (the neutral territory) ZEfaFICHEEEL ., 22 Cld, [BHEMR D D] (the Actual) & [AliE
7% b D] (the Imaginary) AR E) GV, fHR, B2 IE MESETETOE B2 L BRWiERE 2
L2DCTHbH, n~y ZAOMFIZ, HEICHFVIRIAFEIES T, %) HHE D), £ TERES
Zhih, EROBEGETIOTEZ RKRVIZIETD I ENTED, Lo T KMEMTLENFICBBEOFHHI K
SNTHELTOMNER O 2 i RBRICHIB L . A& v SRR LT U 24, tHlHomZELz oL b
LBVERWEEOY Y 7V — BEO L) ks, MOTT LI AN NEREALL, HDS
D) TIZEBAKRN L ERF LRI ) 2 MROMEZTTREL LT\ 5,

2512, Tt DR (The House of the Seven Gables) DFXTiE, LLTO L H 0o~ vy AN ER

SNTWb,

The former—while, as a work of art, it must rigidly subject itself to laws, and while it sins unpar-
donably, so far as it may swerve aside from the truth of the human heart—has fairly a right to
present that truth under circumstances, to a great extent, of the writer's own choosing or crea-
tion. If he think fit, also, he may so manage his atmospherical medium as to bring out or mellow
the lights and deepen and enrich the shadows of the picture. (‘Preface” to The House of the Seven
Gables 1)

RV =2k, O~v R EIFHFEL VI BICHIBE SN R, ASANRUEG L 7-BED D

LT, A OEIEOFILA 207 ) HHIZH < HEF) (right to present that truth under circumstances, to a
great extent, of the writer's own choosing or creation) # L TCWADTH b, S 512, FEBEIZITEZ D
A% [EREHR] (the Marvelous) b7 <z 28 (flavor) & L CiRE 5 F25HE W%
CEUZE, ux ADBNZHA L TWDH, COFEICEITBINL L HIZ, KMEmTH, TG
WD L) BRICHMESETRTOEIAMETIEZ W L) ZFEAAMEY HE T2,

After the reputed wizard’'s death, his humble homestead had fallen an easy spoil into Colonel
Pyncheon’s grasp. ... His home would include the home of the dead and buried wizard, and would
thus afford the ghost of the latter a kind of privilege to haunt its new apartments, and the cham-
bers into which future bridegrooms were to lead their brides, and where children of the Pyncheon
blood were to be born. (The House of the Seven Gables 8-9)
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ULED X A=Y =V FEOREIOY VA THY , 22 Tld HELAIENZ L ONRES) A,
BEBETIIFEWNIZT LI LD TEL WV, ABMORERHZOREIFHEHENTL %,

(2) EEWMEIUTIX L

[BEMTE) 7 XL d, 97y T AVAXELARETLIHBELLTCLELIEHVWLNED, BHTT
TR A LFOFMRPEET L LI, [KMy] & TRk 7)) Xa] 2F—HTE2b0T
3%, LD TRTOTT 7 A A3FED [BRR) 7)) XAL] Tldsv, 8k, 7270y v =4
OV D [EJRSE——<BEMRY ) 7 ) AL > & <BEESRMBIZES | IR L 2056 [k 71 X4
7 [WfsesE] EXRL, DT XHICERL T,

<MD TV ALS>TIE<TRZOO>DVEELME 2R3 Th e BT W T3,
AN FE Lo 72 DO FTRTHGHMT, o0& ) EZNEHFITE LA, Lo LisAsT

ICHREE G2 572012, MEICAYRYEOBIZR A 58BN S, 0w <
DHNELEZ SN TW5E, <EMWY) 7Y XL>13 [HEOER (FER) LHEOME (V7
DAL) ORI H Y, [ THELLZHRFEIHETH ) 246, FHEOLIRE L2 ERTET
DTH 5. (62)

[FEMTRY Y 71) Aa]éid, BARRSATBLRHAREZWREE T 5[ XL F ] L IZXKBITRETH S Magi-
cal Realism: Theory, History, Community ®H T, Zamora LT D X 9 T, i3 ) HEMF OH
BOHEBEMEZFH

magical realist texts share (and extend) the tradition of narrative realism: they, too, aim to present
a credible version of experienced reality. The crucial difference is that magical realist texts am-
plify the very conception of “experienced reality” by presenting fictional worlds that are multiple,

permeable, transformative, animistic. (500)

Zamora IZ L iUE, BELONAETO [EEINLII] (experienced reality) #5345 DNWHAT,
BEIAETLMMN G 747 a P OMRERIRT L2 LT, 20 [BEINLBIHE] L v ) laziiks
HFLDTH5b,

F 72 (B 79 AL —=20l42 7 7 > 7 2 ) A/ o, SRR [ERY) 7 X 4] oFFic
FoT [HHICERR ZWHERROENMEZHS 2255 & UTOX ) IZEXTWE,

JEMTE ) 7 1) X M HRAEBN BT ST L2202 R 2 ) B s, M L7z Evo
Th, BEPOTEIYNEEI N L) BIRTII 2V, BFHMICH I R 200 LAZWAS,
FNIIEY BiF o p 22 R AR L 2R TH 2006 T2, HEMBIEM R & 87 28 mh
IR DMWY TTE Do (HlE) AFNICH PN (R 2 &) Wilzk L 22F L, fEm
WCHIEHER 2 BT L, HEIIERR 2 WHERROBN M2 52123 5. (129-130)
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Doz B b2 912 £ OWEFRNT T > 7 A A OLHEO [BAREY 710 X L] Ok
EMTHHANTYT - VT A0 [HEOIM] 121, FEEIHEI ST 4220~y FEERICT
L U7 TROFELFLROGESERKICH AL, 22Tl G2, BHRHR, RFEfELZ &

LEATTHH ) OWMRAPEYILTOENL, LTOWMEIZHZ LHI12, a~x >y FoITiE, Wbh/i—RoD
JERZRT LIS, DTV —OBLHMEZ 5N, [HU L) BB A BEKFISZTRIND A5, AR
WCZDRIZEODLLIROMASI TN,

a3 Y FH AL, ERBROTEDOOID L) IZF gLz, S TREBANTATAHL
TWhiliE, BALKSIFECILEL T NDIEEDIZ, FERICYORFTHHIZEES
TVBLETONESHENIEoTz0 £ )R CHITTHRIARDOTHHO RS DORIUNIED > T, Gl
29HLEE WHLBIRE S RTINS kol BEIHICRL L, ZHERLTIU2Y
TV O=FHINETIIIT ¥ P ERY . HRARERIZER IS LTI L i OFR 2 fil
Nk, (12)

COEMTI b s [IEHENZI L | 2 [HERHS] 281, TORIZEFODLEND T2V
DENTHY ., ERIFAICAZ 2w [RIEOH V| OHFEE, L) ZIFHEMN LRI L2 LT,
BB TVDLDTHL, #DET, LTOEKOHEBIZH5HEONL SDTH S,

F)éfh‘ﬂ,]]} 71) XL\@’ﬁEDD BT ifmdﬁ@j\ﬁﬁfpﬁﬁlﬁ)gul_f j:z;t< /\Fﬁk%ﬂ%fﬁw) <£ﬁ€
B OMICHAET HHOONTHRERER T2 L CCEETH L, PEOBRNL L L DO
TEDTEATE ) 7 ) XL ZERMLIZDTH B, (43)

Db, RCX72k91ch—v =0 [~ AR L9707 2 AOEROEMTH L B 7Y
A5 12id, REWGEPEDPEE L TWDLZ e Db, Zamora b #F DEBAIZOWT, KDL H I
AL Tw b,

Are magical realism and romance the same fictional mode? Perhaps nineteenth-century U.S. ro-
mance Is an early and local flowering of twentieth-century magical realism .... Borges™ apprecia-
tion for Hawthorne points to the similarities of magical realism and romance, rather than their dif-
ferences, and to their shared project: the expansion and redefinition of our conceptions of subjec-
tivity against the ideological limitations of Cartesian (and Freudian) consciousness, Hegelian his-

toricism, scientific rationalism. (Magical Realism 518-519)

Zamora DY@ Y . [0~ > A & MY 7)) A4 ] &, FEOZEEZTTRRER ZVEHEOAR
BEFEWICT /03 EEE LTHWON TV S, RUANARE—Y -2 BETLHHLZOHICH
LHESEZDLDESL,

F=V—=ro [ux YA 877 7A) A0 [FEM) 7Y AL] bEb6h, BEMREEL &GO
BEPOHDZ720D0FHETHY) . ZOROBAIEIBIEMATITRI Y 2 vk 72 B2 % 4l 1_3“7@3‘
ZFNUZE 5T, HEMRANOERN, BaFE2EoNz), hEFTRIZ TR 2 ABRHEOREY
FEWVIZENDLDTH D, TOME. 77 VLFICH L TUE, WELHOITH L TG ERCE KI
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TN OB LM T SEATHTHREDRH LY ZOHIE, A=V —rouvy A ZiEkw
LDTH5DH,

V. New World Literature in a Hemispheric Context

CZET, A=V =TT T A) A OBMEE RCELD, TELEWEIIEOE R TN
T2DEB ) He TDINIDNWT, RETIX, WHEPI -y XL RLFUHAKETH L L) Ard
EZTHDHZEIZT 5o Richard Chase (&, 7 AU A TidI -0 v 8o THY Y ADZIFANS I,
ENDT AN LD DOEHDICRBEIZoT2EF ).

The American novel has usually seemed content to explore, rather than to appropriate and civi-
lize, the remarkable and in some ways unexampled territories of life in the New World and to re-
flect its anomalies and dilemmas. It has not wanted to build an imperium but merely to discover a

new place and a new state of mind. (5)

TA) ALV EEEE, BRAICHMENICH I -0y X FR R DO THLOI, FI TR, Bk
O T =1y S RAMEB R BEIETIE % L [HIER TORBIO %\ AMEOFEE ] (unexampled territories of
life in the New World) Z#EK L. 72 AMEOH /- RRERER VL o~ 2L Z) & Lz, 207
DIZIE, T8 FRIAF)ALFEOTRTH S [/hil] TERL Tax Y 2] PMHIE LA o720
Thb, 2D, BV AFHARELZHCDICRDLSEDLWEIAFELZ 720 TH 5,

FT YT AN N LEFEOHEET, [EMN) 7)) AL] OBFLEZAT LA - ANy T 4 TV,
N FHEg Rz [CoMOEE] O TRERO Z & 2T w5,

HEOEEMN LR LDONPIARIZIZCEFLLEZTVREZDE, RIZONATFZTFIZEL v, Zh
WERHARESH O E DR THL FZZHONII o TR WT X ) B KEAED, ZiT#kn/Zdeg o
RO, Lo (FHE) STIFELN TR EADFMHFDO NI~ T 4 v 7 TRHRELRERS, &5
B, 7 7 OB 2EA TEWICEZADLELANZEOLBNE S ) LA WIRSHEVA LR
T, ZOWFERI—O0 v 3 TIERLTEZONLZVWLDTH Y, TNz —tIERN LD DI
o TWwhoe Ll WEEEHI/NAROBHEICH T2 BT OBREIIHE S R WITEBE
HRbDThAH,7 A1) I RKEDRER LT BEOERN 2 b DDORLEFKTIZRNIES ) 0
(15-18)

CITy ANRYT A ZNPNAFTHIZ L [BEQERN D] X [7 A1) 7 KREEEEHIZ Tk
CHEHELROEZ] L. TAV D E OO REE LTIRATBY ., FiUt [3—a v 8Tk LTER
bNevdol &, ZOFREEZRRTWD,

X512, Zamora ld. F—V =Y HRIUVARLHG b VL HKEOBIRNOESE L KERH ). £
DT EFE Az Tz & i L Tw b,

Like Borges, Hawthorne was skeptical about American cultural relations to Europe: like Borges,
he was aware of his belated and adoptive status as a New World writer. Because neither Borges

nor Hawthorne used indigenous culture to any significant extent in their definitions of America, ...



62

B omo§

both felt the lack of a significant American past when compared to Europe’s. And both worried
about the present. Hawthorne opposed the prevailing mid-nineteenth-century ideologies of indi-
vidualism and nationalism, as Borges, eight decades later, opposed similar ideologies in Peron’s
Argentina. ....

Hawthorne foregrounds America’s colonized relationship to Europe by setting many of his
works in the colonial past. .... In this novel and throughout Hawthorne's work, one senses his anxi-
ety about (and longing for) past and future ideals: his nostalgia for the lost innocence of the New
World, his wistful desire for an ideal realm that the New World might yet become. This romantic
longing, projected both backward and forward in time and space, is also present in contemporary

magical realism. (Magical Realism 510)

Zamora |2 XX, WFIZHRET [Lbh/zmi~n /) 2% )7 ] (nostalgia for the lost innocence)
WHY)., Touxr T4y 7 RARI. —HiE Ta~r AL~ i [BEM) 70 Xa] & LTHR
7wy Th b,

COLHICEHIET AV BT A % —2L L TE S 25 Zamora (&, WiE & b FREEICRTH 72 7% “self-

definition” 2YHE S, FEEO I EALFOHRTHR I o/ ATWE, Lo T, MFIFFHEMOHTHEL
DOWEPFIEL, LAbaIT—ay et n) HThddds2 &ic%kb,

we discover a parallel between earlier US. literary experience and current Latin American liter-
ary attitudes. Literature still matters in the complex political process of self-definition in Latin

America as it has largely ceased to in the United States. (Writing the Apocalypse 183)

L L9z, MAkBEEZ—>207 21 &% 2 5 Firmat 1. “Do the America have a common Litera-

ture?” LWV IO T, FEFIRICME T 2 HREO AN 2L, EFEE o T Th, s HihicEb
RO ICHMERED X ) IEFKAZ K LTV D i, I —a v %8s, b7 2 ) A3 B0 K %
LEHELTVREIEERBL TS, 20 L) HEMKIX. V7 20 [HEOIM] OFHAYS . &—
V= O [KEAOHM] O3I) 7 A5 TW5E EIR#T S,

Because in the Western Hemisphere the languages of literary discourse are, almost without ex-
ception, of European origin, the New World writer is never fully at home in his speech. His mother
tongue is always a foreign tongue, a tongue that did not emerge from the reality which it now
tries to name.

.... Notwithstanding the obvious differences, Cooper’s batty naturalist and Garcia Marquez' gypsy
seer have something in common, since they both serve to point out the gap between the New
World and the old words. ....

A more general manifestation of this dilemma takes the form of what I would call the typical
American epiphany. In Hawthorne’'s The Marble Faun, there comes a moment when the heroine,
Miriam, realizes that her self-portrait is actually a copy of a sixteenth-century painting. .... A simi-
lar epiphany occupies the last pages of One Hundred Years of Solitude, when the last Buendia,

upon deciphering Melquiades' manuscript, discovers that the family's fate has already been
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sealed, that even the act of decipherment has been foretold in the manuscript: his nueva novela

turns out to be an old story. (Firmat 11-13)

Db X9z, a—ay Xz s LTEEINTWCEILT 2 ) 2053k s THOESR] . BT L
BHOLLZEFEZ2H I TLAbDEFT R b,

S )

WEGDT T 27 X) IERD K=V = ANOECHLEFHIDREEHZ 72> T ZE T, A=V —>
DWEZ D (A AL & FT T A)MEROFEHTH S (MY 7 X 4] oIk @oaz
AT D TEZ, HEPIZRT X AIET > 7a2 Y YR T 87 AU AET 7 VR THLIz i
Y OFENIDH DA, INSOFEE, MEPEBRWICE T, fta—a v /X LTHLO LR ZDHT
OHF 7= AEE R 72010, MEIEAN SN RHATETH L, ZO L)1, FEICIZ80FIZ L D&
WSH A NS, FEALT A ) ISR SLBEAS RN T I EATE, ek [7 A2 2 0F] OPSHA DR
MDA TEZ L2 B5%

E

VEREITCE )L [T T AV AIFEN IOV TER L TBLLEN DD, K TlE, 777 AU AE (XFva, WA
VRHBUEOT A1) ARk TEAN, ROFOMEEICL L LEFEE Lz, 7272, BARTIEEICEV MTVFEETH
BT VNERWIZANA VEBEOLE IR, S5ICANA YAREIFEL TWAERLANDSL Z ENL VDT, 1
IZHE- 72,

D Id =0 F =T o T R IMERE o e LR, BB [T A= F = ST T A TOER D ],
[ABEORM—T + =27 F—& “TAVN BELBR [T+ F =TT 0T AVALF] VDL,

P, HoLEM, BHEMRE [RAL] (defamiliarization) EHTWAHEDERLH0L LNk,

P ZORIZEL, EARE TTERREY 2R BB b & D < L P > O A TEDLN 220D FTO T T T A
) AN <VERRIY 7% (=3CH) S>EEICT - CT<HERI 2 BARRH S (1728 > 20V - HBENICHE 72072,
CAUIH L <FEATY ) 7 XA > OVESIEPERO HARL LM A 2 FH OB TRV ST/ ET V= A EDHNE %
FENT, WHIRAENZGRESC DO RFOAEMEZRVIEST LTI T o7 A ) HHE (BEeds - b)) ~oKn
758z 5 b0 (47-48) Lik_Twh,

° Zamora \&. FDFHE Writing the Apocalypse \2BWT, RO T 2 ) AL T 7 07 2 ) A3 & ltEdsmv & £k
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