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Yet the fairy-tale belongs mainly to either of two classes, the short and sharp and single, charged

more or less with the compactness of anecdote (as to which let the familiars of our childhood, Cinderella
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and Blue Beard and Hop o’ my Thumb and Little Red Riding Hood and many of the gems of the
Brothers Grimm directly testify), or else the long and loose, the copious, the various, the endless, where,
dramatically speaking, roundness is quite sacrificed——sacrificed to fullness, sacrificed to
exuberance, if one will : witness at one hazard almost any one of the Arabian Nights. The charm of
all these things for the distracted modern mind is in the clear field of experience, as I call it, over which
we are thus led to roam; an annexed but independent world in which nothing is right save as we

rightly imagine it. (“TS" xvi-xvii)*
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TBY., CORBEMELEELZSTVD PWE A FEEIRL ) 2T 2B R T 5125
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“Then you [Mrs. Grose] do know what she died of ?” I [the governess] asked.
“No—1 know nothing. I wanted not to know ; I was glad enough I didn't; and I thanked heaven
she was well out of this |”

Yet you had then your idea——

“Of her real reason for leaving? Oh yes——as to that. She couldn’'t have stayed.

Fancy it here——for a governess! ... " (208)
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Ty MLEOBEESEZ EO L 2 ENHNE S 2DTIE RIS NS,
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I
TS ZBLEALY 3612, TS HEHL Twa ] L) EiHfe THELZ 55 & v ) EIR [HTwi



160 %R E W

W bW IO b O, £ LT, FEERBRICEBOWEREEY TR 2FFICLTHECEW) 320
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Tld, 207 AT 7 — 27 OEMAEN 2% Palmer & Wilson DA ZHIZ L 4455, ATWL I
L X9, 3. Palmer i “Editorial omniscience is achieved by seeing the story from all angles, moving in
and out of the character’s consciousness” (211) &< TWAAY, ZAUI/NFIZ BT D80T & LB L 7265
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BT %R, BA7-bBEBHOET Quint * HEL/ZZ 12745, &512 Palmer (&, Jessel @ HEIFIZ G
DA AT T =7 3H 1), MEORBUCKBWFERE G2 TLE>TD TS (113)."

HATOMEETITEILICLoT, MELFRKEICRELZMEZT > ay NMORAZ) - IZANRTL
F) 2L, BOFERIIREL 2 5% 61, — AOB R S ER I EHOERAIT L2 81Xk
bo TOLHITHBIADEFRIICHEEEZOND I EEMEIIBITEZH AT T—2D A1) v b TLdH
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Nz (Palmer 199), i, REHMMIAHEDOBERTHWONTZZ L 23FET LD TE RV, LA L
RS, TS ORFMAHIIFEREZ Hl> TV RBIE 2 S L TAIE. ZOREFIX. w5 EE O
MELHEEOMIIH 2 L V) MILHRE 52 25T Db, %L, TOFEIL. A Miss.
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BWEBEEL27THAH ) TENBIRENDLD, ZOHETHBEMZZND A TH > O»IREND
b TlE Ve L2 L%GAS. The Innocents Tld. Quint 73725 < 13 Miles 1 VERY 7 HI7% % W & A A
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TWBEEHRE L. ) 12 LTBE2vold, FEEOMREZ 4 ) BRI EZTLE-
Ty BRICET LTLE ) ZEWANAEDOFEL TV D &) s7E "TS ORMETIE, Miles 13,
BIEASH B L 72 & B CRIEHAMICEZ . PRI CIBE LOSNLD S “Ts she here ?” (308) LFiab,
FIEZ DK, Miles 132M25RAALTLES>TEBY, M1 Quint 2B L TWb 02, Zhed
Jessel B L TV A O R Z TR W ZOREHEICF QDA MHLIIZBE N 7 A2 Quint
HBHEEZIE) DT TWEONHRZTWDE LW RER, “TS ICBWTRERAMSMESY HEST 201, A
EMWL = N TWABEEZ, W OBET Flora & DS —HE 12V B EFIC Jessel AR T 205, ZoED
Flora BHIZMED Z ElZOoW TN TiIWi v, FiElE. KIEZMDT Flora 123 Jessel 28H, 2 Tw»
LEMEBELTVL W) IEZOTREMASNEZF7 (204), ZN72012, REOEEIE, Miles &R
FEHMAT—HE1\ 5 & T A2 Quint SHIR L 72b T 72006 S —FEREH L0 NP hsdsE O Fi e % H:
RLELZRADPHB SN TV EEELRREE %5, TNICHEDS5 T, Mies ZECIREAM T2,
Miles 2SRZPA LTV AT L& o T WESHILL THRL 0L ) 2OFN) 23H 1252562 £ 7% <
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WRE R F FI2L T, James (X, EOE D> TEZL SEHFIEERN L, ZOWHEIE, DNHEDT
AEIDVEFIHIESINTVDETATHY, R LCLE) LMEMOBEH S % —&AICHIWTLE) 2 &I
BBEH)

TlX, COBEAPME TIZEDIIIEFEINTVELEDONEATCOL I EIZL L) The Innocents T
. PR B IS RERA D S WA S ) T &, F72 Grose RALEE) TEDVHLELND, WERREHK
B DRE 2 5D WIAD Flora # B#r ST, £ LT, Quint 8B L 72017 Tld vy, Miles
13229K “Is she here?” & REHAMIZM AT 50 ZOEHTITOWT, Mazzella (ZLLT D & 9 IZFHT %,
Miles (¥, Grose RADPBEIIRZENLZ L7722 L3> THBY . SEBELPHDZENRZL TND T
DI Bly DRBIZE > TE 720 h L B, Grose RAPRBRIBIZWV L0 E) pEmRz b0y 2
(Mazzella 13) s Mazzella D% 1 DOWREMEE L TIFANS Z EIEWREND LItk v, L LA
b, 202V EECTHW Sz “Isshe here?” (&, BIEDSE L TR 2L D089 MITOWT, G IHERE
ZGRBVEIICT B72OIIHVENTZHEFATH S, Quint B L TWZRWIZHEDL LT Z DG HEE
EoN/Z ik, BRI LOHWSNFESbRIE RS2 WIEA ),

w W

MEETHR7z2 L H 12, Clayton BB E. TS MM LT 2I12H 7o Tk, BEFNLHBL Twwvsn
IVGTHEEZ L7z, TORB LV 0L, FIEEEOF > TV HERMETIEZ < RIS L TidE
SNTEREMDAATLE) 2EICLDDDE, ZO—/HT, IETHERHL-LHI B AT T—7 Lwn
O BAA AT T, BIEICEBIFEEL LTHEORBIZIR L TLE> Tk, JIUIEKRE W) LD
by 1 OOEROHIZ—EEEZ R MR T 2EEPHFIEL TV D LoD ME KB THA o The
Innocents &, 1 DO L2 Em e L CBALAICIE, BIIREE R TB ) Bl EIEEmnwE ST
RAMS LNz LML S, FEEOFRSBERMEOFHICE TR . M LT LFFliT 5 D1
HELWOTIERWES ) ho

LIF. “The Turn of the Screw” & “TS" L H&3 .

NP, TS L O5IHIE. AXHFICHEDOA LT,

C NP The Innocents D¥FEDBGHANDE KL, FHLBAEHE OB Z b o TRT,

When the governess sees Miss Jessel at the lake for the first time, it is again in two subjective point-of-view shots, one

=W N

showing Flora and Miss Jessel in the same frame. These shots are followed by a third point-of-view shot with Jessel no
longer in sight. By manipulating the appearances of the ghosts so that we see them only through the governess’ eyes, or her
subjective point of view . .. (Palmer 211)

5 Yav bt i AXAIHENBEDTHALIEE S ETOEL L TRoZ S N2BHE, 2F 0. RED Ao T wi/hEAL D
TANLDO—WiHo KRNIEWRTH L2, Yav b, ¥—r, V=T VAQETHTOF L TN IFREL AL (V7
t v T4 306)

6 TAVNT 2005 E “EREMITTEILICE ST 120V =Y PHROY =Y ~NBITTLTED1 D, 100
av bW o LD EHRZTVE, ZRUICELR o TRO Y 3 v FPREICBNLTiE (V7471 308)0

7  “Is she here?” Miles panted as he caught with his sealed eyes the direction of my words. (308)
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