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A Note on Poetics as the Echo and the Shadow: on the Image of “some twisted,
echo-harbouring shell” in the earliest Poems of W. B. Yeats

Makoto KIHARA

= =

FYITHEIBITAEFUFy Y AGKECES BTOE (&) B L, =a— (&) 3Hic
ABx L, 20H, —HIZEK HEEECED, WELZATEROZPTEFRLRTITWE, =
ADZOBEOYEES, TECBTLSES E<BES>OBELRBUDERRBLTVADEN, 22
KON BHERMDS, HABOEEEL D> TWABI Ed, HEIIBTL B8] tWHSEO®Y L
LEROEZTHDEETELL0DH b, KFHTIE. WBA A VORMHOZo0F 2EBL. <
B BSHPBENCE T, RARDERDRELOTE R, BEAVEIMTA X -V #8 (G
FIBITAREOME) THh, $-AR0E /KB (EE{LOME) ThoT, TREF—DD
ER (=FNIT)T4) 23200 LTRZGNTWE I %, N 2T VO [EHOFE] .
IVATAF—O [BHOIAEaY -] ELERA LTS 00TH S,

[T DBITHDVULEEDLA FLTEHEAIPNRODPLEZOEOBRBOLZIMT PhOBHEIC
Hahiztli 5] —H AN N 25— [EEOESE]

(BT A EHIFER NI TOIELITAEA S, RIIMIT, BALHI L REY, KE
KHEEO <> L<E>DLEFELZEFET L7259, TV onEZIZE) o THORTIZED
BELZENTELOP?FE o TVBLOPBROFLL V) L #BMTHIOIREL YT L AEE
N LB, BAPABZERT 2 L&, BEINABEERT D7)

e H AN N 2T (Kb BE O]

1

HHOA 24V OFBRFILL-THEENLZ LWLV, L L, ZLOHMBERSEFOENEDL S 2
LOTHLOP, BEMICERSTTALI %L, —~EBAIIBTL b <E>LHRE L (v




gﬁ

158 KOE

BDTWBE LI THE, T0/D, BB TA 24 YPHRRTWE [E] &, BETIHIZLA L [HE
W] L) BECRET SO0 ALLHIRMHEFA LML T EEESH B, LA o TRHTIE,
BEICBNTA = A VD [F] LIFATVRIDPRLLTEDLIRIDTHEDOH, FOERIT%
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4400 & bWHoFEE. [T5F44 (Crossways, 1889) OEHENE, [FEE2EFHVOIK] (“The
Song of Happy Shepherd”) . KR U'Z O &t 2720 I HEEN2FE. [IELADER ] (“The Sad Shep-
herd”) IZBWT, T TICHRICELEVHRO TV, BF. TNLOFE, 1 =4 VHfRIKBVWT, B
DA LR WSO L LTHPWHHARALNSE ZENEF TRV, ZO0F ML THET LIRS
W A2 A VOBOEREZMLZLIEZLEAANDI L, BHIEICALNA<EREN (BHEN) >,
FOMBIPHBZATLDIEWLEAIESL ) LT, ZOoOFTEEREIGHTLEIER2EBL, A4V D
BOMBEEZEZEL T,

The woods of Arcady are dead,

And over is their antique joy;

Of old the world on dreaming fed;
Grey Truth is now her painting toy;
Yet still she turns her restless head:
But O, sick children of the world,

Of all the many changing things

In dreary dancing past us whirled,

To the craked tune that Chronos sings,

Words alone are certain good. .......

New dreams, new dreams; there is no truth
Saving in thine own heart. Seek, then,
No learning from the starry men,

Who follow with the optic glass

The whirling ways of stars that pass ---
Seek, then, for this is also sooth,

No word of theris-the star-bane

Has cloven and rent their hearts in twain,
And dead is all their human truth.

Go gather by the humming sea

Some twisted, echo-harbouring shell,
And to its lips thy story tell,

And they thy comforters will be,
Rewording in melodious guile

Thy fretful words a little while,

Till they shall singing fade in ruth
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And die a pearly brotherhood;
For words alone are certain good:

Sing, then, for this is also sooth. ......

And still I dream he treads the lawn,

Walking ghostly in the dew.

Pierced by my glad singing through,

My songs of old earth’s dreamy youth:

But ah! she dreams not now; dream thou!

For fair are popies on the brow:

Dream, dream, for this is also sooth.
{(“The Song of the Happy Shepherd”)’
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There was a man whom Sorrow named his friend,

And he, of his high comrade Sorrow dreaming,

Went walking with slow steps alog the gleaming

And humming sands, where windy surges wend: ......

And then the man whom Sorrow named his friend

Sought once again the shore, and found a shell,

And thought, I will my heavy story tell

Till my own words, re-echoing, shall send

Their sadness through a hollow, pearly heart;

And my own tale again for me shall sing,

And my own whispering words be comforting,

And lo! my ancient burden may depart. ......
(“The Sad Shepherd” Poems, pp.8-9)

(B O REFEN A B

F0H HELE [BE] 2FH00

EHE0ME FETULETHHES

Wol D& LARRY THRVTV
FITIH LV ) DS Tz

FZT [EX »oREEER-BIE

WE—EF EICREY) BHEARDIFTT

COEot RAEIWELE

Dwniid BEIEE RKEERY

BLAY IDALREBEHROI ISR Gh->TWE




<E/HSOHFEOLODFEZEE
—W.BA oA VFIIALNE<)TESHIELAFE>DEEZRD T~ 161

FEoTWRES WM Lo TRIIEET A6
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W75 v AREE (BEBIIBWTY 7 V4 ¥ &b “Words alone are certain good” [ 3 EFEDEME L O AN
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& LMD ER, The Island of Statues & The Seeker DY T — 7 ThHol2)e TOTADLIT—DDH
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HEOEFOFIZET ) T 28O HE], “humming sea/ Some twisted, eco-harbouring shell” (“The Happy
Shepherd”) , “found a shell,/ And thought,  will my heavy story tell/ Till my own words, re-echoing, shall send” (“The
Sad Shepherd”) DFETH 2 (FHEOBHEHFTH L [FXOEHAN] O MEEICE [RIEBORZEAT
W5 <Variorum, p.64>] ERRENTWDE), [BBROFLZHEITINASIH] PEBL T30, 2o
HOERED S OREINT v FEA @R @uiEE) Shiz) 7b A YL Th, <EORE
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and Literacy \Z BT 54H) THENT v VA, FORBELLVIREY 7L A iE, EHEHNIYRE
BEE=F L., DMERAICRAIGERL T OIHBESNLT CNIHELROTH Y, 20OEKRT, 5
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hb, COFICBTAAFTEHELLTOL ) —20OFRIE, FALE, BEOAMICIIMEIE Z &2°
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HBESHICBWTERDT (=§§§ﬁ) L. [#] #BEIGEDEL (“oits lips thy story tell”) . & 5Z#
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A5 D BEET D the first voice”) ZMiFiAICKE S, COWRICHFAOBENEM L ETERT A
EEHELNTWAEPLTHL— [ (N) BEARIRD ) BITENTIERD D ? “Sleepless would lie down and die”
/(21 F) BRTIBRD, “Lie down and die””] (Poems, p.345) Z OE#L -5 TIE. FRBEOK
BMENELTONMEH, Thbb, LIy 2 EBAOANELFFENVRVE) T LI X o TOHERT
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O EM R TRELIERICIEL 28, ZORBENEDL I ICEERTE, ERKERDL L) Kk bk
W EZ 5% 0, bbNEH LIS, EaiaiE, 2V RET LI FHOHL
WEEEER BT EA 5, 72 2 dB U0 P IKIFBBENRS ), X005 IS 5HNED »
ZLBORBEIH>T, FOEFBEEREFLLTVAEENTTITHY, /2. FAOAHOE)
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LTWwabokld, EOTHKE, FAOAE, MLLHZETH), FL2ORE (a-), #
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PEYTHEORBOLZMI, A 24 VBBV TVWEL TR (ERLNEZ LD, HES 5
BERRO—HHIEo TWhD EARLILPTELDTH S,

ST, LROFIAPSC L HLEEEMBEINIEBY, I VA TAF Lo T, BHE L TCOBEMICH
THEFNEELLTO 3528 H] oud»rTERIRLIMROY 1 Vary/ oz xixta
V-] LR, BEESNLBOLIOREL L CRIBEF SN, FREESNS LI ADHEENEHOM
BO(BEAENELTOHRDA A=) Thbr, COBEINLDFIIBITAITIEHDS A-VITAH
B LETAWMERETTHE, ok 2iE, FOFLLE LT, Klciin [EHoFEE] KBiT5 /1 a2
Sy [HE BB o3=Fa7] LLTo [HFFEH (HHVIER)| O A —TVEF|&
EVIHETIERTETH S, 2L OE, [BHOFE] CRENLBELEGEZ, NYa T — VEE
O E Y [WENEET ] OB ED S <HSSFNEET > OB AN LEOBEIFRHRO N bV —L
(] 2R3 ELBDE HHEZOEZFLBVW TSRO TVWE LI, IVITAF—D
MEmoazxzsay—~] okro [RE (0F)| OBBLEroTHL, BViEzME, DREFE] 1B
WTH (BB OKEE, KiEE [L7Lboyay] 8¢ (Oo9), [B2RL) LT HRD
Bl THbH LRIz 27— 0iE, [ZEOHSE] BT, [BeADOOEORT] L LTo [HHE]
I=FaTELTo [H] 0oLpil, COEFELV 7L ay (KE) &€, ZOREEZ 74— )Ny
ZLTHEZFLTEL, <HROFLO>DI Va7 A5 —WAEESOBKRZERB LA, AL LN
TEFVh, TOBERICBWT, —R, ZARLHNZ ) vy vz dAhzd [FELVERN] IIBIT2
“to its lips thy story tell” I EBRIBERE L LR TH AL AL I EDNTEL ) AL LD O TEEHDOAL 2~
PO, B 2 A v WROBRGEGES, [T Ve v] e RESELIINIZF 2
TASOHEE R B L ZTHTRZIETTH L, COZLF. [V1Var] CBILBER KL
B/ W,/ R BOEHMELTO [FTN - a—r="8lE (FA4Y—)] OFBE=EEOY 1V s
VS, FOBREMHEIIBWT, ZODFHICEN-TO0) T EHLEMUEKRDVE L DENLAT
bHASPTHL, COFIDWTER, b)) —F, [ZHOFZI»LEIHTAZLEARTHE — [
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7zt D ITERIRICHEE L TSRS 20 o b B R ERAN LT Lo Th2th R &%
PEHTHLD, —ERLND TR CEIITIREREO—EBEE 2D HiT5, 220H)] b H5A, N
a5 = VI EOREESOFNHKREHVTWDA L LTWAE Z L OBLLIE, EERY - WIEAgEE (7
0 A) S A HADBEMER (W4 o) OMETH S,

EVH T EILBIE, A 24 ViEbo L bWHIOREICHB VT, T TICRE BRI 5 ke B%
—B{—RR L V) BEOEEICEIT 5 ERNEMBESICHoC () FEFERIZRELAEY s V54 -
VA AW E 25 -T) BHEER L L TREED ) BICIR TV WIHEFHASEY L2755, 2ol
., (BEWXRTHBICLA) 78 ADBREDETE [ (9 T4 ) kRS 5] “whirled”, “whirl-
ing b JREALTCWAILEPLIEETEARTTH S,

bEAA MEICWZIE, Z2o0RBIBWTHIZ [HTFFE&EH] LIERFEATEL T, A Shell”t
HoTWADTHAEN, TNPITIEETHLI LR [EOREZBTH] THLI L bEEVRN
ZhH. AL, BIZHTAEIL, EPETEORENHIZ 57-010d, BIdWHENICAT, B
BEITEERTHLZEPERSN (FRADITIEZHEO-HTHLHICHHER), TOIZ LERR
5 L9 ICHEwisted” R ] EEBERTHERLTHS,

2Rl BEITEEHOA AV E L TEBEERT 272010, 12R—8HTL 5500855 4h
I, BERAEF ST E0RRNESE S o0 L 12 [EBk] (“pearly brotherhoood”, “pearly
heart”) LIMEATWDL LI ATHAS, HBIETaAVHE, ¥2bbTHECEY., ) TFEHICEEL W
DHTHb, 2F0, ITEEENS [EHk] ~OA A —VHEHITE, () 4y MRICWZIE) (&8
HBE®] L LT BR0) FFCT CRIBERENZVE V) BRCERNE U L2TRESSH L ) 2
EP 1ES, THET L AR ELICE SN B OFEEOBEN ICHENSD LD TH - T, FHil
ARXA—VEBEHEPLHTE, HDWVIEA = A VHHHRE LT AEAWERRE (LY - X ba— 2w
AETHEDOEE]) PoARhTH, Fol{EBEOLRVERGA A —INOBITTHALADL I LN TE
%

ZOFIZDOWTHETIE, I TEELLTOENLIKELE LTOEBEOA A — YORBITIHER L2vy,
[avarlicihid, )TEEEMHE=TAY—] THH, Thidmek. [FEOHA] “Unity of
Being”& LT [EfE] 2#FAT28LCHsLans (ABNELEL LTOEREIALATHTHE 05,
BTN THERICES T2 L LTHRAONTWS), TORFR, 4124 VRO ARBLEHFRIC
EBbDTHRVWZ L, 722, (AN T2 AOWRIP] KHASNEIPTEEZDOIEDA A -V > %
EETTEBRINEZAS L2 o wid, COLI L2875 Th%{, TH. BE2EATS
FgEe vy 4 A=V, ANHOEBNEZLRMTLI0THL, LW FENTTHTHAH (4
V72 AOWRIN] EZ OHBHABOBREDKBO—FIZRL TRBHIZTER W),

KIZ, BEOEHEEVIEEIEB Lov, BRIV FTLA(ERBETH LY, I TEEEHEIZD
PRV PICENRTATAZ L) &b, HBEELVERGEZ LTS (Y LHEEZBEV I LDH S
BHOIE, COZEITERERCILIELRVEAL) LI FEE6TRLALIIC, N a T —VHFTEDHZE]
EIEAE TBERAEORE] OLBELEETAE, SO LRASICEEINLES ), WA ALE
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BELBHEL LTCOEOZTN L OWRTH Y. ZoFiadi L bFEILODE] (n the Seven
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LIOFEFBHRL TV Z Lz, 2F Y, To0HEHIIALNS [FE], T hbb<HEENE> L
LCOHBEENATE L., [ZHROKR] KBWTE, [E]l, 72bb<HEDNILZE>E L TOHEFENM
EASMAET I LI LT, £ 2 A VBT B<E/E>08H% (=RE7H) OANED—2 D)
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BELOVED, gaze in thine own heart,
The holy tree is growing there;

From joy the holy branches start,

And all the trembling flowers they bear.
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The changing colours of its fruit
Has dowered the stars with merry light
The surety of its hidden root

Has planted quiet in the night;

The shaking of its leafy head

Has given the waves their melody,
And made my lips and music wed,
Murmurring a wizard song for thee:
There the Lovers a circle go,

The flamaing circle of our days,
Gyring, spiring to and fro

In those great ignorant leafy ways; ---

Gaze no more in the bitter glass

The demons , with their subtle guile,
Lift up before us when they pass,

Or only gaze a little while;

For there a fatal image grows

That the stormy night receives,

Roots half hidden under snows,
Broken boughs and blackened leaves.
For all things turn to barrenness

In the dim glass the demon hold,

The glass of outer weariness,

Made when God slept in times of old.
There, through the boroken branches, go
The ravens of unresting thought;
Flying, crying, to and fro,

Cruel claw and hungry throat,

Or else they stand and sniff the wind,

(“The Two Trees” Poems, pp.48-9.)
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