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Yeats and “Nature” —Nature as “Coexistence” V.S. Nature as “Mask”
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(“Once out of nature I shall never take/ My bodily form from any natural thing...”, Poems,
p.194.)
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I will arise and go now, and go to Innisfree,

And a small cabin build there, of clay and wattles made:
Nine bean-rows will | have there, a hive for the honey-bee,
And live alone in the bee-loud glade. ...{(Poems, p.39.)
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If ‘the world of imagination’ was ‘the world of eternity’, as this doctrine implied, it was
of less importance to know men and nature than to distinguish the beings and substances
of imagination from those of a more perishable kind, created by the fantasy, in uninspired
moments, out of memory and whim;... (“Blake’s Illustrations to Dante”)®

A2 AVRIITIVA IO B CEFELEVH, REEHLORNUSEZRHL TR
WTES, Thbb, Billlf A Vick>T, THHAI 2#id 2 & KEolR] = GO
DOTFRCEDTANE IWEShEEBOR T, DEICE>TEANESNBZEOLLENER (LA 71
EoT TEE LRBENO BB 2ERTA2ICEERV) ] ZEBICT3IETHY. ARG
PRADETEIATREZEVDOTHE, JJKRLALHARBIL., ChEAFY R - ovEBORHD
BN TR Z 72850, BROZERUEE2ZDOR VTS P2 XLAOTBIHEITSNEHDTHAD, 77 b
ZALDOWRG R ETTF LA A BEH) ik, BARLRZZFOFZEZTIANLOTELL. H<XTH
HMMSEA T4 7ORE L TOAHKRIIEBRZ52 L5 T5056THS,

A2 AVNBTT P2 ALCHERTE2ERICE. COBDIRL TV T LA 7 OB R
LTWaDTHEH., T4 70aRMECHT 2001, 7?%:XA@%%%@%#LLKTMLw
bOTH2, HET—AXTADOABME O TAREE] PRI CFHE2HRALNGZ, LA 5hbw
BEEDOENLEVZHATHRZLZ D12 & EDORNHEEADT) RACHTEETH B Hilll
A 2 AVOMBRTVA 73 ECRKEA TRV EVICLSE, —HLTT VA ZICALNSE I =X
LDV ELRFLTVE2DTHE— bR ET LR RAREZTCETHE Y ZEMEE L TEWR
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I
Beloved, gaze in thine own heart,
The holy tree is growing there;
From joy the holy branches start,
And all the trembling flowers they bear.
The changing colours of its fruit
Have dowered the stars with merry light;
The surety of its hidden root
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Has planted queit in the night; ...
Thine eyes grow full of tender care:

Beloved, gaze in thine own heart.

Gaze no more in the bitter glass

The demons, with their subtle guile

Lift up before us when they pass,

Or only gaze a little while;

For there a fatal image grows

That the stormy night receives,

Roots half hidden under snows,

Broken boughs and blackened leaves.

For all things turn to barrenness

In the dim glass the demons hold,

Made when God slept in times of old. ...

The tender eyes grow all unkind:

Gaze no more in the bitter glass.
(Poems, pp.48-9.)
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(The Works of William Blake, Poetic, Symbolic and Critical ) 1238\ T, fOFER T T
(“mask”) EWVIEFENHOLNEILILREDTH 5,

He(Blake)praises or denounces this Covering Cherub according to whether he considers it as
a means whereby things, too far above us to be seen as they are, can be made visible in
symbol and representative form, or as a satanic hindrance keeping our eager wills away from

the freedom and truth of the Divine world. It has both aspects for every man.'®
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BERERLEEICEEELLEERDSTLNTVWEDTHS, NI E - F—LicEid, 7va4 758
AAZPHBOBELEZTLEOODE. £ oA VOB LZEROMBNHIZL VI DD, bbbl
WA A VINEBEORESR AL ENTELDS

B OFFELENICENDS DIIHTC “Per Amica Silentia Lunae” Th %3 OWSCORAREE
BTA oA ViE, REOCLDICHATI AT ADEELERZHATVE), COWXDFIZDTF LN
72 “Ego Dominus Tuus” 28T, #I3EEY — 27 245 1% “Tintern Abbey” OHEHZ T,
THEEFERFANET 2 D] (“Of eye, and ear,— both what they half create/ And what they
receive”) ZIRY TH&PHZ2AE] (“half create”) 72& ML Tv»% — “Whether we have chosen
chisel, pen or brush,/ We are but critics, or but half create,/ Timid, entangled, empty and
abashed,/Lacking the countenance of our friends.” (Poems, p.160.) V—AVAlL>T, THEEH
HEEFANET ) L. BREHEMO HaAaFD]. Thbh, 'BHE%%E] ("a wise passiveness”) #
BHRLTOVEZEEWVIETHR, 85, A=A VICE>T, UHOE% b7 OHRME R, PRk,
IO, SHLEEHRIZEENAr v F, ZO0TAL»ICHME D THY ., MupEinaalE) L
PTERDEVIDTHE, EHEMAT, IRLETDOEE, TihbblAbLA T EERI 23,
A7 AWBEBRAOFETH Y., BhTEL REOUT VIR Ths [He2) OBGHZELEDOT
Ha, LTI ITODAELTNEEEZTLIVIES D,

COEICRTLZE, Bl = A VICL > T DORKROMIZIE, v REEDIEZ 2" DDHA
WO EFERLTVE b2 L, BRNCEZOMNYE. BRZAAKDOTHREEZRD 20, &
ZVREROBE L THZIZNEHE LD ILICRD, FHORETHE., BRZHEBE R 7005
MR E Ui =4V MEH] . SECE L TANE, v A 2R, BROFEERRLTHE
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TRVRNZ b,

4

EI2AD, EBECIRE O ESRAZ 2 2 BINFHERDOTHLZ L, LT LA 24 VORREY O
HARBICE G >TOREVWIERKD»Ehd, LA, LEL L TENARIE L HRNOWED 2T
WKERTL BEPHASH, LpddioTZ2DI L, BEFLZALEELRBERICK>TVA WA
WEHEPEEFNRTVLE20TH L, JHEFHENICEO»ICLTFRLBEETHE L bR TEE S H L,

MAE 2 A FA - b= =24 VOERNOENRLEEO—H & LTHITS “The Stare’s Nest
by My Window” % &, EOREH%I TV a v ﬁl/'?'?’ “To Autumn” ICBTZ2F—VYD LS. /b
Y. Eﬂ‘géifﬁ%ﬁﬁ“@+ TREESR L. LA IRIE. E?/ﬁﬁﬂ@#&H%%?

B RLTVBEZRZVZDZDTHS,

The bees build in the crevices

Of loosening masonry, and there

The mother birds bring grubs and flies.

My wall is loosening; honey-bees,

Come build in the empty house of the stare.

We are closed in, and the key is turned

On our uncertainty; somewhere

A man is killed, or a house burned,

Yet no clear fact to be discern:

Come build in the empty house of the stare.

A barricade of stone or of wood;

Some fourteen days of civil war;

Last night they trundled down the road
That dead young soldier in his blood:

Come build in the empty house of the stare.

We had fed the heart on fantasies,

The heart’s grown brutal from the fare;

More substance in our enmities

Than in our love; O honey-bees,

Come build in the empty house of the stare.
(Poems, pp.204-5.)

ZCTORBMEFE A, B “Innisfree” OFAL ZEL O XPE»LARNERTEIREL2R L LET, &
LA, WHESERONY ) BT THES VEARACHAL > THESR T LS ETE20THLE— THHER
IHBOEEHEIZE VD THE DN JITHOATHB N ) —EE, FACE > TENREORY
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ThHhdIEEWLLEN, FARECA =4 VOREEBRCBOTE, T 2B DILDER D
FELTHS, 2OZkid. CoFZELLOOFHKS “Meditations in Time of Civil war” H1IV
iodh7z2% “My Descendants” OLROFHTICHE RSN TV S E I ATHS— “May this laborious
stair and this stark tower/ Become a roofless ruin that the owl/ May build in the cracked
masonry and cry/ Her desolation to the desolate sky.” (Poems, p.203.) T I TEREBOTAEFIR
T35 THBEOR] CHL, ROFARETRTZ (7209708 20PN LnEICE > THIES X

W@%ﬂ&bfm(FW@%%fE%J~AUU*%@G<A# fL%XMV&énfwéwfﬁé#
COBMOBELIEL A AV L T W Zay b - A— RO LB TE. /UL DHE & B
TEHDTH5, mh\g@n«w@ii\m@ﬁm@moim@ ¢m&<éﬁ%xmf@@@@&%
T%%ouwuwﬂn\ﬁﬁ'@T%;@%ﬁ F. BARC L BAEREZBRLTE Y, BYLIE SO

EoTRBABRCIANRTRAZOLORERL TV S, Ly LERCHRILE., BEICE > TERFOHR
{’15‘00)“;1%%{%&’9“5 HETREHAROEEE > T05, fE-T., ZITOBRBOREYVERLTH
b0, HROBL=IEEM 2L LA BAHT 2 BREED S DENL )V YA IMVTETH S, DF
D, BAROBWEBICEFANED L PREBEOREBRLTVWAI LIRS DTH S, 77, ADOFIZ

gk, BEZHEDROIEITATH Y., HoT, BEI BEIRITERELLZVDITHSE.,
RO M B B 20 OBEMAF ThHNE. IITHhBMEREL SAB L, HHE, 1an

T DOTHELFH > TV BERFOLEE I L >T %, 2 IEGary Snyder® “Mother Earth”
e EF DAt H 5~ “And Japan quibbles for words on what kinds of whales they can kill?/ A
once-great Buddhist nation dribbles methyl mercury like gonorrhea in the sea.” ZM & 5 % &FHI.
ra - R Ty 7 A=BR LGP0I h i e b, 23 - Ko7 4 7 A=FEOHEMIIIL

TE, ZaaY =20 TOVPICHEOERCEL 2B AR EZ LTI ET, SCANCEML RS
NEHORAVBUSAFEVL S ELRVS L, 4 24 VRIOFIBOT, R HAORMA T
RS, MEEOR] 2RBALIETH LS Py 2 AREEDT, B 2FNERDOEANEE -

TV, CORBEECHWHAL TBE 20, ?@0% BUBIC & Tl & T A & Rk, A
HORETHLEWMN L 5THLOEEENTHEITAD—HTHB, ZHHC, JZOEYMHEHIIBHNT

HBOERE SNB BRI L > THRE a%u%mhﬂfﬁwmmén%fmwm BT 2%
P{?% EWHLLENIDITHD. FFANEBRBOLED S EHIRICKTT 5 A OBEIT R0 Lo

BLEP2—., SHECHM/NeARCHZRLTIETHZoTAHICERANAHZESL, ZOH%ME
ﬁ%#b%ﬂ&@~9k&bﬁ£gﬁ&%@%@@@uﬁ#ofWU#Hiit?é@?@% L7/
O B TAORNBHIER 16T DL, Fs bAOBUGIICHEREL, JJiC—D20H
HOEHBH B0 572, DFVIITY 7L —E3NEMUNTIE. A-RE-~BIECE 2 BYEs %
Tl BAOA Y N7 — 20—l CE 4 HEBTHARETH Y. JOMITICEL Y AMOBIETS
K LTHEAER., BRCHERAZHOIEZHREFIIELTVEI LIRS,

5
COFICALNS LD AR, BUNREYICES S TEZOEEOLRE L HARDERYE TS 4y
b U= %RBOTIZLEENEEDOTHY ., LORMOHFHL, LB L THEENTL B %)@’G(iiclﬂo
FFRRBLIC BB E R BOTEE VWA S0, BICIThNS =4 Y OREFRDOZCICRLNE —D
DFRETHYBAITHE L3P
A AV, BUSHMGEFNNREC L 2EPHLPETET 250, Ihzet L A2FERERZ
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B R 2 - CRIBAICE AT 285805 5. JOEE. 2L OFEE» A > THNERZ LA, FEiR
PHCEENRA KD T E WL T 7 4 Y ALPA A=V % IRT 5 2T, PEEHNCEITHIS L
T50TH3, CHEBOBREZFTOPTEREATSEE é?&%ﬁl%ﬂ?ﬁi’@@ Bh3, O Bl E
“Among School Children” ICR2Z & TE B,

IOFTA =4 Vi, ?f{LuFl’J W7o MDA T4 7L L. EHORORELLELIHLD
BileE s s 28 IF (Cold scarecrow”) W ZTWw5, JOBEORIEOE G, AR
HICERENSHAOREYMTHY., BT HAETNELHOEFEHEEM, “Presences” %34 74 72
OHEAKOET % “Sailing to Byzantium” @ T#SOE] Ok D ICH% 5 — "0 Presences/ That

passion, piety or affection knows,/ And that all heavenly glory symbolise — / O self-born

mockers of man’s enterprise;” (Poems, p.217.)
OEBERIOFOT e THIE, TOFHEA =4 VHRT—ZA7 2D “Immortality, Ode” & R

T EHTELED., VAT ADEH. :@;5&%%\?&h%f%b:XAkawﬁﬁmmhb

Bi="EBOMEE OEHFOMBIC, MOTAN v 7 alzb TR ZH. MRS 2RO ER M
BMLTWV3, Tabh, Lo MU ] MIFLRENHCH L TREZZHELERLLOD, WITHER
RRT. THEDE @&%mmfﬁﬁwjEW%T%%ioc&of&mabi?%%‘“Ammg
School Children” BT 214 =4 VOEE, FHEHELY, VIV vy Z7ENBNTEZH505 W

PRYFEREOLDE Jr‘J?JiL/CL‘Z) LELYREV, Tabb, HiRHIEblo TSI b= X L% H
EUIEEOEMEM & 205, BRSO, MBSkt & 2. 8RNI THERE
HWHIEBHEOK] (O chestnut-tree, great-rooted blossomer”) DA A—T %KL, ZOARDIHEHE
@@&#m@@&ﬁBFﬁﬁwﬁﬁJCUmwoﬂ%mg)f%#?%@?@é@@&icmg\;@i

FREITOBEDOTHD, SBT3 [HOR] O4 A—T, 7—XT7 20 [H#HEDOE] L EEE.
ﬁ‘iﬁ@“% LD THEH, TOEOBMLT 74 RALOHEICE T SH-HEE. kb J)/r\b»,\

BERIEARTHLEHEL., LALEIMYVHEORM R EHET 2 -0IC HE S NI HH O LB
muﬁ%&w:k RENTLE D, 75200 A—F—RFPR—I- R - w2 TEZLZOMITE RS
o OMBORAE., 1 24 YV%I—0 v SSEREOEEAERD RO LAD L I ETBHY
COFDH DA FY ZADEHNBRIETEL O INRSBEHROLELZZHIEL TV 2L I5056ELT5L
WA LD,

BHOREG, AFY ADOHOER, TRELEORD T T (“Under the Spreading Chestnut Tree”)
TEBNEAOFHROFLHEORTH Y FEIANMIREOMELFFOI L& LT). EE. "Among
School Children” ## < 2Hi>TA =4 Vid. TDH &i%%f,%?’ﬁc: WTW D TRA VWL E-bIs
fihibsd, ZD

FRER R T 7—YatBboT02 500, ZObL-oL HEHMLENE bDRELITD
ZOTHAH — D“Under the spreading chestnut tree/ Where I knelt you upon my knee/ We
were as happy as could be/ Under the spreading chestnut tree. @ “Under the spreading
chestnut tree/ Where I hold you upon my knee/ We were happy as could be/ Under the
spreading chestnut tree.” ZO#E|#EH L T “Among School Children” %#&ite&. DO DEE
WA REL 22 LW D, 9. JOFOXA MAd [FHEOMI THO., JOFOEEIEHE
SN ERREIC L > T a7z b 8 M b ) HE, MECEREOHE., Fic “O body swayed to
music, O brightening glance/How can we know the dancer from the dance” ~LZE 2% [FH],
01, TP & TEEOKR) L0 R VIO H 54 A—VHliiHz HRG» b THUDT 5 I
R % TRELZEDOROT T KEHLETHZHFHERATAHL I ENTE S, ERE JOHGF
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I IEDOE TS FHOKFPHEL VOB EZFEDOE. K- F =20 &5 28HH Ao
TR EESTESHRIREDLETTHS (1 oA U EHM LB, FHERCL>TIOBlE
BT hdl. TNBREBCA 2 A VDRI OTHEORDOA A—=IWEPATELRETL L3 24T
LHFMETEREOVESICED) . /. #Hi#o “What youthful mother, a shape upon her lap”

DEL B RKOBEDOWRE 2, ELU7HERO “Where 1 hold you upon my knee” % &IHIZHE T3,
WHMETHENLR T Z L2500 0EET. JOHEFEOLOHEME SN, &5 IR
P Lo bhs, 2L T, BBICEHTIANKE, COEFETORHEMIETHRDEOLICHAF
JADHETCHIGL <. 7o @ﬁt%%&waki@momﬁnw%x/lyﬂb“‘%@é@ B
TARHELY, COZERFRCTL25E., BSEGER=ALOHEEHUI DL bDERE VLI
ThHb,

bE2A, INERE=DDOREFHICHELHDOD, D EHWDORDA A—JEF, B lH LHN
HETTHELNTVETT P2 AL (B L) ST NEFH NCBU 2 HEZ2HET 23804 A
—ViEbT. LA H‘Ei DHIF) 2B 5HERICE > THHHIC L > T HHOTHNHAE O LAk
ROAAXA=TTH Y., WZFFELOT—ZAT AhUFE “hazel” =+ vV O—H, HEORMESRHET S
BARICBE 2 &8 iﬂWéﬂi? FE-EOWTR IO E#ETITEL0Mb S,

[ walk through the long schoolroom questioning;
A kind old nun in a white hood replies;

The children learn to cipher and to sing,

To study reading-books and histories,

To cut and sew, be neat in everything

In the best modern way—the children’s eyes

In momentary wonder stare upon

A sixty-year-old smiling public man.

ERHEELTA =4 Vid, UKE Cpaddler”). WhiE THE CHT37 D70 X HciEELL
SER e b BN GUC LGN BV BT T vV — ) —RO¥REEE L. ZOBE DI %8 <
FHIiL T3, 2 TOHIISRDY, FEIOFOEFTCHNA TS FHELIFHZOLOIMifE%iE <
CERBRCLATAMERVLEOHSHETHEZEEBVI EFThEW), 29728 ThiE, Joific
. BHE~EICEST, 72 0 THE] =i HOER2SHNIcEELRRS b, Z@Ty%
1ELTO T BLOF) B TR Ry Z 20T WEATO R ERE 8T
&5, Tabb, OO DKEDOT] OMEFELERED [BEOKR] O A—F, HICRETELEH
B BIAIBEFOHELE VA A~V EMHEMGENCHAT26D0THY ., HRELTEFOENLLHEN
DA RA=TEREDVBOZICHLZ->T HUICEDODLE) 772X AR RERZL T E ki
BBDTH5B,

S5H A, MR EHORAEZHL, ZOFY ARV T S N X LHEELADH b, FATOTHED
ﬁ@fﬁble@mVJh*MMMME%bT&AT%%Mkhﬁ%“@K@@F FhE—DDw
WKEDPZ L0, LELEOEIA, ZOFBERBCBOTHL M- T3 HARARO— Y VO

HIEZ, BHEOHRTHS TR ICHER DO THS, LeSTEOREG, Bristfiiicn 39400

Bleh, REAZOHRTEA AR, UEMICRZRZBIARTHZ LB 5N TEZLLZ V. FRTEORE




AzAVE THR —<HES>ELLTOHAVS <EHE>L LTOHAR 137

ZOWENR N, FROEPLERESZE>THMZSAZ 2D Y. 25 LTHEORETFHOE
ZRSFOBOHZRGAR, BRDOY XL ABIRHSH E N HERORBE a5, TREREDRD
TT) B TBLOEADHER] (“My Grandfather’s Clock”™) DX D IWCHBEFE S R OEEE L B0
. 23 COREOEHICHENL %)51?"77_67)1%0 b IlE A zAVE HATEOKRE VL IEIR
BRASHEICHBE LI BDEERZDIRETHA

6
IOEICRTLBE, BRI IORMNE., HEEUBZHOWBRAZETE X7 AR Y %4
Yok 5 A AT 5 TR IENTH-TL S, Bl =4 VORRBIE VD L. IO L FEICHE
iz T “Sailing to Byzantium” (CEBREI N THB L5471V A ZINERE. BARME %

WERT, ZOFOEORDA A—JIZENTVE IR ARE L EZH L AREIN—D0 0 cili &
WEERLMEHDH D, Lbb%@i?k”“kmm B ECRBEETRIRERLRVESS,
OFERMU LI ICTHOESHLRERF ., ZOXRNLAERPHICHEE LV O HEOBRDO A A—Y
ICRDBFEEMICEHELTH S, W2 A Prayer for my Daughter” @ THEB DA A—I
FITHb,

il

May she be granted beauty and yet not
Beauty to make a stranger’s eye distraught,
Or hers before a looking-glass, for such,
Being made beautiful overmuch,

Consider beauty a sufficient end,

Lost natural kindness and maybe

The heart-revealing intimacy

That chooses right, and never find a friend.

Vi

May she become a flourishing hidden tree
That all her thoughts may like the linnet be,
And have no business but dispensing round
Their magnanimities of sound,

Nor but in merriment begin a chase,

Nor but in merriment a quarrel.

O may she live like some green laurel
Rooted in one dear perpetual place.

X

And may her bridegroom bring her to a house
Where all’s accustomed, ceremonious;

For arrogance and hatred are the wares
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Peddled in the thoroughfares.

How but in custom and in ceremony

Are innocence and beauty born?
Ceremony’s name for the rich horn,

And custom for the spreading laurel tree.

(“Prayer for my Daughter”)

ZOFHTA 2 AVE TEIDPRICEELEIVEZLENET L] EMVEYEE (ZOFEBRT O
HEZHEZLTHDOOATZOTHY ., - T, THEN QROEDPH»LEERED Wb <FHWEE
B>OB®REEOOTHLZN, TORMBER., BOTERMNAEHETHE). FOEVHEBEDOTFNL D
$ORAKDETH S L V. THIELES AHM “the spreading laurel tree” OETH->TIELLE
FAMC—ADRPE LTS OTH S, [, COEFOARMER., 77 AWNEARBUC IR L7z
WREDDWIEZLOHEOBHARDZILThH-T. B2 500REELTOBARTS, AEOBKTY
PLTav, “The Sense of Place” (B2 b —=2—k, ZOMEEPHSERMLT, JOREPO THEEM]
DA A= ELTHOLRTWLEER, [—2o0E %L EKEIC LTI “one dear perpetual place”
HEZDZEFHOT, IZ2T—ATAFORHELTVEIEETHS— " In fact, Wordsworth was
perhaps the first man to articulate the nurture that becomes available to the feeling dwelling in
one dear perpetual place.”

Pl HcEZTHZRLEIT., THEOKR] 2 THEM OA4 A—JICERTBHA =4 Y ORKBIC
B, REATEZSAEDZ VLN TELLBEOHEOBAAZK ., LrbBEARD Y X LDOHIZKED
FElE DO INEHERAUABAL I E T2 T —AT AWHKRB P EE LS FEHEL TS 2 E0ho
T B, COEIBHAA=MRDOA A—DiF. EOELIAARZOHDOE LS L VIE. L LALEER
OPBRICBIABBOEIFZFOLOE5HLTVE20THY ., FiR. FREEERICRE T4 XY 23
FEBIAERNEARBAEERLTRATELDEL ST LWL, 2T, A =4 YD [HOR] S THHE
B, DAV AFCREEINS A F ) AFIIBT 2 HREO TROESER] BWHEATHEER
5IEDNTELDTHE. PEVEORDA A=TE, A = A VDHARBO—DDMICH S A F Y AFFA
ELToERE., Thbh, b (AHE, i, Bl =L L ToORM=&8 BARLOILELER
THEZAOEMRE. THEEBILLTVW 0L LS

72750, . “Among School Children” 12832 [HEDKR] OA A— “Prayer for my
Daughter” (8% THEE] OA XA EDLSCEELTALEIAT, —HLAEZA, 1=
AVHRD S MR DEHMLE S L@ ANEVSIETHY, BLAIALDHARD S A=, A
F) 2AFEOEHAEEOMBRFFHE CHREEE I LT, A>T MEH] OREOMHCHIBINA =4
VEORH AR R IITLEIRBRELZ>TLES>TVREWNS I LTH S,

LPLEDLEIA, IhbElunrii b oA YVlE TRE] OV M) v I70—BTHEEEZLDLIL
MTELBOTHB, ¥ E. RHE BF—BEHL—E8LTT7 71 - T—E%HL 2 0B OR%
THEPHICE, 7T 428U T LDOT—EBHATEELTORETFIE LRV ETELLT
bHbo TXT4AULPEHELEVE D & HEHE] . ZFAEK TR OFEE#EEZL->TLED ZELR
ThHrHDH, FORBKT, V-7 XNEE% 4D “Among School Children” 237 LA Z8¥%2RAH
% “Sailing to Byzantium” (Z OFfE—#¢> “birds in the trees” FIHS M TFEOK] O A—T%
FETLZEEEOIADLATHS) MEHECEPNEBRERE OO TH S, “Sailing to Byzantium”
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B, eichihic e By, MAKRKGESTHY . IhERATIEHARRODODE<HEORE > 2 oh
- TG THoT. A =4V RHEOBA) ORB{LES NI A AP THhLEVZE, T,
MFEDOAR] & TS 24 A VEEEDOA 22— TFAF 2 T4 —ORTEDHE. ZD08KRE
M EFHESE LTHEEL, HODBHEOLREETEIETA =4 VI TRE] OFEo e R s
FNBEICEBEDTHS,

PED. BRATHZETHLL. HEH B4 oA VORABZRML TV 20TREL . KAKRE
BELTVADTH->T, (ORI MWMEHT 2L I204FY AWEABONBICEI 2 L% H
e LTEPNICDI TRE L, E>T, AMTHBIC LT o - 7Y Vs e 3852 9
~om414y@mm TANTYE - DR RFT EEARGMICRDZTREL SRV L

53T ThHs, Tabb, 424 YO HHHEH] OFFEVHBOFEEEREET S ILICL>THEENEE

””%%&bi\;®%%i4147”ﬁﬂ%wﬁwmﬁwm%miofibéB%ﬂﬁé”fiié@

TRV rl, DEETHRELTAHLZDOTHS, 4 =4 VIREHLDIMUSHENE ZDOORIGOMTHZTH
l#ﬁ1@<éhk%A?%ot_kﬁmwaLf&%%% BBELDI L, IOEBSARETEZV
WERBZTL %, B, BUFRZBEHLTAHALZRLE. 1A YOHDY I —DORKEZATZHAD
4x~y#m#mﬁﬁbfméba:ﬁo<?%évo

7
A A YVOARBICE., BB LAY AT AFHCREEINE A F ) ADERIVERL L BIAL 1T %5
L) —DDHEABOWBFEL TS I 2MT 2B TERV, JOHRBLETANVS R -7

VRMED B DOTHY., £ 2 AVICE > TEDEMIE., <HE>ZHFRTEAFY AWEABICHTLT
H%z~mahﬁw@@%@%<%m)kbfmb<ﬂwé%ivt?é\mhi<uw®a%ﬂ>t%
BERE LS BRHRBLE L TRHEINAHDTH S,

HA =4 Yo Mg OBARBUCE. e v AROMRE & R LcBh, kicd~iz7v4 270
A, $2bbA T4 7L LTOEMZMYT ] LLTORAREVIRATT. KOT—EISHL TR

MzZTToT4 2B L (= LA LTESER L)) LD T ZEEORENOE KE T
WBEZEBWHLE»THE, K. B A VOHRBIEIOBBECHELILOTE R, Thbb, &
WMickds TRE OFFE. MELCHEHERE V1 704510 BRO—HTH 5 HEOEEES
TBETDHEOTREL., BLAZDOHCBOTED. H. av 20 & S5 HAL WO T & BRI
RBDIHDAT, ThehZTHRBOT T4 =0HOBE L TRZLSETE2L250 HEH] ZOTH
B, SIUWEA =AY [T TDO5KH] EWAIEZ—F = OBE (19044 MIUEICEN
TWVWEERZIENTELL, EECA 2A VT2 —F 2O ER2ETNCH> TR, o
HETHD OB T LA 08B0 b eIt ih, Z—F ol X2 TRESAEBESOT TN L
B4 ThsSE FRMTIOIEFFEFNCR T LB LRI ML T7 v A 72
BOAoAYO R ORERTT A SHICEOT, T4 20 MEH] »5=—F = M
M} "OEBE, TAPERTEHDIIDNTHLMATEBE L,
oz kS, A =4 VO THHED & A =AYV T A ZWTRCEE T 2 @B THE ST
HY, MRE BPHT20E., ZOWMEPHFELLL: (T4 27488 OB TTHSE, L.
A =AYO HEH] OHEER. v A Z5FFRFRBOMMT 2 eiCdk>TTREL. The e
BME TEILICEoTHRLENALLOTHS, JOHFFEEL TELETERLLZ V. DT
A Zi&, WOmIEC L 2L EM HET L, ZOEEOWME L. B RE (=824 Of%ET
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G, TREE RO PHINCRL TV X8, Wk - BARL ©OIBM RIS 2 S % bk
Lick 2ATIRIZRMBSE LTOMMOEED I L RERL TS, TUA 7L >TRIER, Hibll
kLT@%@%M%F@wJ“bﬁé @kbf@f&w7<=ﬁ%=r%m£ﬁwn16@é 2
Eimchs THHK 3. HOMLNEEEARDEHESELL 20 [T TOHRE] THY.,
LHEHEINE <‘:0)7th> [%57] (“negation”) DO D% EEL TEVARL, O ZDORFE.
FYAPANTHBEEHIC T VA ANTH B, AHIOEL ST I A LI IO LD LEBNIICHN
BADOENE, FVAPEOL D CHEEOREL L TRE2OTEEL ., L —FTOWMOFEICH, V—T
L TSHoM] THY., EBRAKE VLI REZHELELND I LIk > THEMDEEEZ SN S, fifsvf
L—F D] & FASK, FHEMTKEOEOEMEZERL T2 00 TEARL. LLAEMOEES
BN HO=FTEMFEMZE®RTL2ETTHAI. Lol %yﬂﬂbfiﬁkm%4147@\ww
(= 7=l =%8BNEHREZRZCOOFHROEERLTI LI L>TT v ZNEKRET S
2159 OThHd. ZORHRELTA =4 VPRHIZEO TS0, VLA Z7DOHERE T b=
ALTHY, 75 N2 ALNBBHOGLE T F LAY A= ERICHE LI RTTHE, LrL, 75
FZZLBBTLET VA 70 &I IR ABZRECH LTV 2 EE0ARy (2 FZXLE
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MEHO MRE] OMEAAZEL-ECZ20THY. Jo MR &, BEHE, kE D) L4k 8
P D) ZHTEV—TOWHZEH (=758 LA EFEHD, MHOE (=873 & RaTiH
FIFICITE BV 0 ABDTHS, LrL, TS ET ém%%z%VK&ofwfmﬁJmm%
?bO\QM@meJ@nA?%émkim&éﬁwfkéo

Bl & B 2905 <HHEOER > &, Bl LB 2EM20 U oE=KE»SET FicB T3
%%ﬂﬁ%%&?ﬁ%@ﬁ:fWTj«@i%k LB EMTESH, TR BT 2 EEH. A
B 5 REWRHAN (FE=42%20bD~OMH) ~OBIfTLHETELOTH S, O IOEHUIH
FEINEE AR LD o—F 2 Th b, COERTA 2 A VICE>To—F=id. T 70 K]
O SEWE EhDIBDTHbD, ——Fxid. 74 70L& DSOS EEVOICERY
AFAT7RREDETEOTERL, HLETHLZOEDEFOONTHIEEINZ DR EZFDOEDTH
D, COLEBHBERMZDEDTH S LR, TOENOREHZ Z BN = A Y ORI OEFICRE
W E 52 b UEs, DTl —F 23 I OEZHT 27 B2 MRE] SMEATHSD
JTilaw, Ll A=A Yo —F ol % T OWFEORRELRLZLTVAEDE. HO%ED
REEDWHINTH Y., Tabb, BN 05 Ths, WALELZBALTIC X >THL BT
28, ChE—F 2 FECEBBNHEHREEZ L, JORMEVL - L BWINCEN TV 008, #O
WAefe, TERBIOFIAE] THY ., ——F 2 OFEORTHA = A YO KA OFFICH > bz
AleOLIOVERTHDILERDZ I ENTES,

Vi

FeElomE] ki, BRAERTAEBLELTO IF4 42V A 3. 2FDOHOZFHEISEEL
TVALDICEHLEERIET AL ETER D, E>T. IAFHUMICERILT AEHZE>THDT
BEEEans, COEHO R —F o iF 7RO LR, RICE>TT AR & GRS

LoT, [Fa A=Y A=RE) 2§ TH] offflicihszvivd, §abb, Z—FziltoT
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DOTF7RaEG, WERET S [ ("Traum”) ] THY. T4 18 ("Spiegel”)] THY. LBALE
FHTho., Ihk 1F)THE] SR, FAAZV AL TR A2 FWBo e LTHsE, 2
OB ZUI A~ TN BB E NS BRESA LIS T2 0T, ERNCERZHES

EEHDOTHs, TOBEJORHHIZ=—F o il > TEDW LTI/ A S, FI—1 v ROk
bl EOWMMUGEHSZMMCEECRBAINZOE, E—F VT - Tv T4 HBHTHY., 20D
BRIEH R 2 MBOREG RIS TRy B> THEEN—P VD LS kBT, ke &M

FEmAGRER 2R R AR SR 20— F 2 ORBBOMETH A5

COLD BRI FREOME] BB ETTH. JOEEDNA o VIRDB Rl OFE%
MLAZVRECEASZBDTHE IV Shd, Z—F=WED [TRa 08 & [l &E&EH
ABTZE, ZREEEALE TR OFEORLNESZHATICHELOIEICEEZNOTHE, 4
AV o—F 2% T4 7DEEE] ELTELAEBENBERZ > THZANEZ DT LETHS
HEEINEELE0IBDTHS,

PEHL b, kDA A VO TEHH] ORLETLESTEZTADZE, TUAZFEFEREFLI
A =AY ORI, 4?4”>Lf@%m LEZDHOEFEME LTHRAZEZMCTNE. EEAL

HERIOHE] B2 —F 2 HEO—SPHIE TS BT o TL, 36T AR,
fMi%h#JtB:L oL A WMEIE RN EL M2 OEMEERE L 2 Z—F o 3. ZOMZHMRE S

0% — 2 EFNBEOTO AT 4 U AMEORPICENT L LI — HOMBEOENL NS
DT, ANMNEFOLODO L DI L TEA LALLM, T B U3 =—F~DBZ%
G, 8oz B0 MEOERPEHGHLA 2 A VOEROEZW L IEHBARCEEE> TV ICBE
T, Z—FzOBEERRTLE T =4V W7V A Z70FELLHYM L. O TZ—F = (ZEB
FTEHBTHLHO TIH] OFEZMECHY L TH D LHMEINE2DTHE, WTHICLTSH,
ZDERN L OBZEOWRIE., =—F 2 FOWEICDOARDE ZLETER L,

8

RO C L, =—F 2T HFE BT 2OV LABRINEEEIE. A =4 VDD —DORBENIL—Y
ThHhE2ERTFAVNOARBERELZVED LI AWRE L, FYXMALFIOLRIVMZBT 2843
fthooZ  OWEERIEE, BUREAINTH 9. Do RO FENMESEANCZ I THE LD
HME2b0L LTOHAZERETZHAMTH S, IOPMENCLTHAMTH S 70 b 02 12K
Mz, BT 280, MOBELEHIZEEL T3 L, BEREZAE P LTREZ S0
AN & BT E LTOBEZ -T2 TH B, SR NS TOHK. Z DX
PHIGEOEENRTE I LR, aﬁﬁwkbf%ﬁoL@éOﬁ%&#WV FETHEIEDIO
B LI ZRBL T -7 b0 Bbhi, HEEHREGLE2ATERAL L TOEVHZTHH
HLTOWIEEDNEM, ZOWETS = XLV —T =5 = <4T4 DEY>ERZ LY IEE
LA, CaERUSNICMIMmoOERE Lz, JoilrRAZITAZERNEORBEIEE R L& 2
bhéoLhimbf—~§1®4JwrﬁM?%E@T@% Yl bfzfViCtoT=—Fzk
v b OEOBEEE., F08EE L o T EELLNDZDTH S, BEFLIA=AYVE., HDOH
Lkwbﬁofﬂhﬁm”{ DOFEFHEN,. FEEEHLOREOMKICH o7z L % :~%1ﬁ$zm%:&
o THBEH#HLCOTR L2V EEbNS, 6B =4 YDV N OHBEIC DV TOHHS
DEEOELL, TOTEIEHSTH ELBAPMLOTHE (i),

FUVNEEOAKEE. A A VICE>TAFY ANHAB L ZRELZOTHY. [BlEPrLT—
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LAAMOFEHAZET 285 & LTHR A ﬂ%é@f@okﬁ‘?&o% &of%#vx a4
oY UIEREBIE. YAV Y ry—0 HISREBERAL wazﬁ &m#é&b HEh
RSO b L. RS HARDEB L LMNEN, FDCZ kkioffﬁ%uu%&er% XL
%M%AJ?%_&ﬁﬁﬁétML%E%MTéoﬁéoomﬁ\#WI - TA Vw2 OEBREIE, K
h%(%ﬁk%ﬁ%)@fmaﬁéf;ofﬁémMM%@tBTM®Lmbwaﬁﬁﬁwék\m%@
BRI T R 5720, Kithz THR» S L. BRZC LI TREBAL 50T L.
BiL < HhiEibl $2L2A20HRBTHH-7KE5 D,
INH T OORBELHL S ARBIOE NI iofib%[?L@lﬂM@Eﬂkﬁbf TANT R
Ae—=—F, ZOHLEDHEDBECCEHLEYS, HELLREZ S > TU TN T0 3,

I can think of only a few poets in English whose words give us the sharp tooth of winter
anywhere as incisively as that: the medieval poet of Gawain and the Green Knight managed it
beautifully, and so did Shakespeare, and Thomas Hardy. That line in King Lear— ‘still
through the sharp hawthorn blows the cold winter’ —has the frisson of the bare and
shivering flesh about it, but a touch like that is unusual in English verse. It almost seems
that since the Norman Conquest, the temperature of the English language has been subtly
raised by a warm front coming up from the Mediterranean. But the Irish language did not
undergo the same Romance influences and indeed early Irish nature poetry ...”

STk —o— {3, DEICEEHTIOREIDIEE frisson® OO FRLBERZHOTERL L
B, COEBERBEOL>EHBLEEHAD—A, Tii— - T AT X ZFDOFHEVE (Oxford Adresses) 12
BOTTTIIBRENTEBY., 5TV AT AOWI. The White Goddess T A. E. Houseman®
“bristles” & WO BT EIWZ SRS LLBRHESATHEEIA5D6DTH%S— “The purely
physical effects is that the hair literally stands on end. A. E. Houseman’s test of a true poem

was simple and practical: dose it make the hairs of one’s chin bristle if one repeats it silently
while shaving? But he did not explain why the hairs should bristle.”* BZ 5 k—=—{F, 7V
ATAO I OEHREZHICE T, Wmm”fﬁﬂvvﬂmfﬁﬁbtéwk%bmég

AT RICE T “frisson” L. HE—ROFFEOF—T—FO—DTH Y. THEWEDOFIIHRER
ELTOFMI 2 —ARAICLTES 6”:0)4\”]3&&& D L 2BHTHEDTHE, VLA T X5
KBTEIa—XLEF, Tabb oL 02 &ThHY ., sy b xbBEICEB T “Olwen”,
“Blodeuwedd”, “Cerridwen” &IFEN 2 OLMEEEETOTHSL, JV AT AIES>TID
TENOZORl) F, EEANLE, RIS, BRLEE, DY ok, A oot
(“Goddess of Life-in-Death and Death- in-Life”) &0 O#2 FHEEEOMEL L THDORIIILD
FETH->T, COLMD - L RWHETZEIAE. ZOAICRBMENSZ wfub&mnﬁmt
LTo THEEAN Ths,

I cannot think of any true poet from Homer onwards who has not independently recorded
his experience of her. The test of a poet’s vision, one might say, is the accuracy of his
potrayal of the White Goddess and of the island over which she rules. The reason why the

hairs stand on end, the eyes water, the throat is constricted, the skin crawls and a shiver
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runs down the spine when one writes or readers a true poem is that a true poem is
necessarily an invocation of the white goddess, or Mose, the Mother of All Living, the
ancient power of fright and lust—the female spider or the queen-bee whose embrace is
death....”

L LBcE > TEOFRA L, COZHMESBRIALLMENTI L., Bc xRt - ma 285 0T
BrONEELROENS, EoT. COMEREHOKRDELRY, FALE>TERE, THER)
(“dicsipline”) O¥%#EHTEH6DTH5.®

INDEHBENICEFAL LTORDOFEMALANDEERERL TVEILE0DI ZTHHL o
A frb}izf&%& THWIH BV TR ST —ROEE. ¥V bXFE (“Orgam”) DF
BRRETHIRETANT V REEHOVTHRETH 2 HRAOBBEOMD N —Y BEFFHNIW B FFA

DECFR ODTK%O)ULRJI\T@% L2 EDS FARCIOECERE., A FVAFEORBELTOFY
T ST 0 EER) EGEL. ARBOMPE IR TV AEE - WEE LTor v N RIEO 8 REL
IRBPOBITHEERAE LORBERLZBERL T30 ThH S, WICE > THERML, FUY7
ST AL X PFEHE OO ARFHAEN L O ODOBEEOREEHTH Y. ThHREME L T—D2DH
ALE LTHRALT 272123, ZVhSUEE VOB E S LTHRERLEZLLZDTH S, Tihbb,
(LAY OFFE TV D OERICHEERSNICLEROFER] THEHEWABLILT. ZDOOEHEEH
M-AESELIETE0THBE.Y IHLTHOBISAE A TRV E. 4 FY 2 ULOEE
ELTD7IV 3k, %@ﬁf?ﬁ afi‘i'ﬁébé HREz7z0: A T2808ks, ThbbILVAT AL
ST NMMNOER (HER . —UORMHEBEBALIEELFHFIROHRERE> 2 Z OB L
L. AMmoRN#E & L’C‘?LX.@"XJHF?EM”L%’\%SFTL’CZDD WO EZDOLODOHL EFHLE<E
OFEHEH>BOTHE, COHOTMADEULRREL . 2T hbb VM IACEARBE I T L
% 572% 95~ “The poet identifies himself with the God of the Waxing Year and his Muse with
the Goddess; the rival is his blood-brother, his other self, his weird.”*

BRI EREN., COL5 B TVATAODITEFERVE W bHAMNBHD IV ML, EOL
ZAH, A AVD R OFFRUCEOTVINEEBOTEUL T30 ThHS, ZAVERTHDE
VIODE, BE, VA TG, AV ORMRBE R L, £ 24V HRHE] OFFEE. 14
A VORIIEAHHETH L] &L TR EZLLTHES TANEBDICE-EHHEVLHD a.’u-%lﬁl
B4 5, 2, BEOTWETAREES>RUEL VWSERPBLZIICALZLLICME SRV 0D
HELEOT— LB L > T ADHBRERA S ZEHHENL S LGV, T IOV TR I LN
BALZOILIZLT, JITR#RzA =AY R B7VA T ZOEKBEEML TS ILD
hﬁ‘rfi FRECFT 0, Thbb, A2 AVD HEHE] L. ZVATZAEIERTOHOHO DI
BRICEL L. Z20ORbE VEDOSE, SEhog) (“life in death, death in life”) & >THBENS
& 2 ADANBOFERUANDF L VBFOIREL = TEORBEHR THY., oM ZLHD TR
RAN=FF)N) ELTO, Hb0F THAEM & LTo MR OFNEZDODOBLINHAITH S
CEERMREL TR & (THE VA T XM, Mbik) (“the other self”) & LTo THWAH=
HOL - BAER W 2RMEBEERALNEZBOTHS), M AR IO L) REBICE > 7 EH
W5 & 3 BHENRISIZ DO TIHRT VLA DOEH, BN LIC, ZORBIEDVLTERTZADAXR

—EZTHWUL TV EDTHSE. Thbb, JVA TR A 2 AVHICZOREME 0BT
DALY HBmE) ] LSO HREHAOTHHAL TV 2D TH 5,
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TV A TR, A 2 AVICE>T HEFL, TAZA AN, T250], THCEM BFEESETHY. &
oA AVE. RS ERRBICEOCTERLTVS,

Style, personality—deliberately adopted and therefore a mask—is the only escape from
the hot-faced bargainers and money-changers.... There is a relation between discipline
and the theatrical sense. If we cannot imagine ourselves as different from what we are and
assume that second self, we cannot impose a discipline upon ourselves, though we may
accept one from others. Active virtues as distinguished from the passive acceptance of a
current code is therefore theatrical, consciously dramatic, the wearing of a mask..*

bboA, IOLIERENTVS K] OFFFEE, BA2BHELOMEZBAT. {12/ YODES
Ve NEDAZAANZEDH OO TH %L L, &@E%ﬁmé~%LTLMéh@Jﬂi&b&wi?
Ths5, Thbb, BARV AT AWHAEL LTTEAL. cHEMoMH, Kife LT < B
TESVMERBARATL2L0L LTHHHAESIETAELRLRODTH S,

b —=—{d “Singing School” (North){zEB8\ T, V—AT A, A =4V, WFADIER%Z FOFFH
EEGIHTaET, ZAPRICHLORALLTOHEMTHE L% ﬁTﬁ&%~h\:@%mwﬂ«
PICL > TTADEPNICBREDOHE LOERBWICEI /LI LTS, Thbb, M F i
BB A F D ARFFOEM R, 7. Wﬂ@h&%%&#bLiﬂ%wbi<mumiotﬁ®ﬁ i

hré%iak?é@?@él“bﬁut—:~@ KﬁbbukéﬂﬁywﬁkﬂioTMLékm
MEHFRWLTANT Y ROBROEROTERE. oo “frisson” DWW Tl “The God in the Tree”
DRT, HEWIC HOEFEM], @fﬂ &ﬂjwmmwmkﬂﬁ?ﬁfﬁé Tabh, BHEH
LIZHE UL AMA w ok THEEHU, “the Christian disciplina” ##932&T. L LAHROEAR
MTRELI2E S DThHS., 206 —RTH Y AMNIOEHE LTOWMREO GEHFLE S h, iy 8
HIRT A, R ZRNC LT O8> 2 HRABIEROERIE EN0RE, £ ® D2 VHLEAADOH L
AR L S @ A PN BROEOH 205 BRLIE VI DI TH S,

5L SRDBCCHI D 5TV B B Preoccupations® 19 “The Makings of a Music”
KBOT, V—ATA&EA 2 AV RLEL, BIEEHAROY X L% 1b@fﬁA@Hﬁ%M\TfllU
Fw NWED “first voice” I EGHE., FILRBEPEILFHA. HCBEFZOBEE LU X

Lz MR DD FHUREIC Ko THL KIS b THORM OFATHS LR éﬁfé‘%ﬂ)f%%

If he surrenders to it, allows himself to be carried by its initial rhythmic suggestiveness, to
become somnambulist after its invitations, then we will have a music not unlike Wordsworth’
s, hypnotic, swimming with the current of its form rather than against it. If, on the other
hand, instead of surrendering to the drift of the original generating rhythm, the poet seeks
to discipline it, to harness its energies in order to drive other parts of his mind into motion,
then we will have a music not unlike Yeats’s , affirmative, seeking to master rather than to
mesmerize the ear, swimming strongly against the current of its form---- Where we can
think of Wordsworth going into a trance, mesmerized by the sound of his own voice, we
have to think of Yeats testing and trying out different voices and deciding on which will
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come most resonantly from the mask.*

T AT AEPBEFLENTE A oA VEOBII DM, T2 Tk—=—(Z. “discipline”. ¥7%4b
LHOZMS RAHHELT I L. Fhe MEHE] “mask” EFFATOERICTEH LV, i
=== 24V HRHE] 2ALRREHZELOV ) v 7 ERETOTEEL (B—=—EF LV MYy
ZELTO HRH) D0 TREGZHIE, L LA%20 TRMNEIEME] OdicInzili>TE 20 35),
WONED TZAZ AN, TEZIV OMEERLL, Db BN ERE L TOFEHNBREICE
TA=AVO HHE] OFFEE->TOEEHBLTOAILZHNCRTHOTH ST L5,
ZOWSLHML D b TV B Preoccupations. [BLE] o) X4 Mvik, 4 =4 VO,
“‘Samhain” OHOEEPSLHBENLNLDTHY . 4 2 A YDETTHERTVE B L&, Y
(AERED) ) ISl 5L 5 ThH S ~ “Coventry Patmore has said, ‘The end of art is peace’ and
the following of art is little different from the following of religion in the intense preoccupation it
demands.”®® b—=Z—E@HLD—HE2CHZSE THLH (BB ORI HFsLIA51M A
y#ﬁan%fmrmﬁJnﬁwf~ﬁﬁglé ERITRT 572010, HATHXEOIY TS TIC%
@iitﬁ@%%zﬁ%fwéﬁgﬁﬁéa

Ll T A = A VO [RH] = AL BINAL TO SRR, I TUY—-XT A
DEMRITN T 2 L8k = %5wtﬂ%m§h1w%k H04 A4 VHEADBRE (=HRGHE) Ofh

BHEWL TS, JOMIIED0LTER, RO S22 TH A CHBEONL L AN, b—=—
{3 Preoccupations (28T, 20O HEHE © THOHE &34 =4 YVOEAMEBOELE,
HOLDIWIEILLTLESOTRZL ., 7ALTY NOHRBOXXROPIZ RO IS ELTVE LI

25, £9DEF, b—=—I{% “Gods in the Trees” IZBWVT. TANTZ 2 FOBARBOFRK S #H
DEFM] R THIEHRICKROTOBEH, JoEHEEY () 2 NEMWE HE#] “Christian

disciplina” ORWVWEBERIZEBR. A 24 VOEADHZ VIZED E WL AEO “discipline” =
‘mask” OWHERICHHEL T3 LI ICH7DBI5TH B2 “Singing School” OAL LT, T—X
TAEA 2 AVIHHINBEAFYVALTANST Y FOARBRBEOERZHICERTIb—=—3, 1
FYUAMNARB L ZBLREZTANLT  FHMAOHARBOERONRE A = 4 VO HEE OHich, #2h
 IHoOFFM o TH O @frmc:sjwym\%@ Thbd,

Bl &b, “Demon and Beast” OB 7 > N Z—OFTREOHTHLE. 4 =AYV D T{HT]
. b—=—»3E 0 [HROFEME © THOH#) DERPLEZNIEREE I 06 0—RORIRE
LTOEREME. ZALPAVZL 2MFOHATHBEROGEHESHEA TV A ERET I3 TSHRTHA
9.

”’421/‘3‘\/F@iﬁiﬁ”l{?&ﬂﬁ%@ﬁ&lﬁa{igééwiﬂl%ik&bfiiﬁ%?‘fg@\ A—mwRElhE IR I DRSS
NTHBET77VAHD [F—~JliH] CFTE-LEVIBMD LN, OB iT/f)‘/i/l\‘Szfﬁﬁ‘Eﬁﬁ%ﬁ
Finde A 14"/ Lo TR E b2 2 RO TH Y. “Demon and Beast” BAREDHIHR!
ZOEMESBE LTV EELIE, THbbIlodlsHOS oA VYOERE., 7ALT7 2 ROEE
HoEieE LToHAHE A D SEREIOFFBICE > T b E3NLT ANV 2 FLO#EE R
RTHY., ZNEZRBETEIDE. TANT I RICE>TORI, X VADHE] Wlabiy) Ba—
Oy /R GZHOEETHY, ZOTERMLT. Mgk (47T 4) ELTOT AT 2 F3lh’,
Wi (vralFq) LTI~y USRI LB OSUEINERZIR T2 28 Tholc b
2B, FLTIMA. D. 5 ZE, 4 oA UNa—a v O3l THEEOHE] DR shi-t#E L
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B~ DR, EPF2 T 4 CHEOBEER (EF2 T4 VEHE. YA Ve —DEFRICH L.
MHERZEWN) 20D THDZ) WKHLDZDTHL, HoT, TAVS UV FRAA A VICE>TEFYF
4 AENERE DI, iéﬂ:@%ﬁ’}4»7/Fik@¢?WKﬁb%#bkm&bﬁw;t
KB~ ITANST Y RAD PV AOE] REHML. 72a Pl Iia—YT7ACRESNTHIERE
%Dﬁ@hﬂ%@afwtm\t%/r4¢ﬁia—mvnim®$@?@@\%ﬁﬁ%wmbﬁﬁoho
Z0I b THRRENETROBERE ZOHADIKE LTRBERLDTHB.] (=4 V. HIFEhi
BBCO7: D FEH & D)

O what a sweetness strayed

Through barren Thebaid,

Or by the Mareotic sea

When that exultant Anthony

And twice a thousand more

Starved upon the shore

What had the Caesars but their thrones?
(Poems, p.187)

TCWERBHEATLS M7 ho—] OMLVEDERE 2 20 bO—ROMIRE. 4 =4 VicEoT
HSDHMAZA L, FHOHCERE LTO MIE] ORWUTHZ LIS, LXICFBEBROBELL
BREMEEITANT YR, ZO<REOEHRE>DH. 3 —uo v/ i 5 2 A OB E2 W
BRT2HDTHS,

10

A =AYD MEE] &, FIEZ DA FETREFELLTOAM) DD D %L v 5
bOTHB LV IERICEOTE, I—a v R OXIRICEBT 2 F L7 T—b N A T A —RYFEFH
PRGSO TR LTV 5, 7205 HARZECLTOLLFICBO TR, REMNRELH 2 15 &K
LTuhghideskniisd, T, BRICH L TIRET2REIHL. A =4 YD THE] I
PREYEE O DT 2 H %2 i < Ei"\@ﬁﬁbwmh'cwéﬁ)f%%

FIREEHREY VI WM E LTOEDRZ RS, ThETO AT 4 XA IRAANDbLF
Wi T—NICE S ABc kT2 R ﬁn%>tﬁmféinx\ka%ifﬁ%Téﬁwﬁb
5] LHMETEIELLEBDINATAA—NFEEOEEEMRILEHTEL D, LrLZOVLTNRE, A

W =220 288 B 24 o—0@YTthsRal. ABMEHAO—EH»LY] ‘9‘5‘%‘}:
VI ET, ZO0MBEBRO—HELS, 20, AMMBUDOH S50 HAY L B2 —xKE. AHOD
PREEHTHEE={E -T2 vd J & 59, #CE AT, BRI FEmyEvke
J3) WEBEELROVEVLD DD, EFNEETHL LI EICdL DD,

CORIZDOTRLE, 4 24 VREFHFLHEAHZL > TEEEFE>TL. £ =AY iE “The
Tower” (ZBWV T, HARLHM (ANHOTEH) OWERERCOOTUTFOLSICE>EY LBRTHS
5 TéH % — “When the swan must fix his eye/ Upon a fading gleam,/ Float out upon a long/
Last reach of glittering stream/ And there sing his last song./ And declare my faith:/I mock
Plotinus’ thought/ And cry in Plato’s teech,/ Death and life were not/ Till man made up the
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whole,...” (Poems, p.198.)& 52X T OMEREE “Death” KBWLWTHHEVEIN TS~ “Nor dread
nor hope attend/ A dying animal;/ A man awaits his end/ Dreading and hoping all;/ Many times
rose again./ A great man in his pride/ Confronting murderous men/ Casts derision upon/
Supersession of breath;/ He knows death to the bones— Man has created death.” (Poems,
p.234.)

HRE#OEINLKEDO) ALCHICH-T, 70/ ADRKEMLLE V. X> THRICEILE AL,
IHETEEZHDICTE0E. ABPEKZ TEH “made my count” (“The Wild Swans at Coole”)

CREREBRALHLIE, LA A VEEZLZDOTHL, Tabb AMICESDHZDE. TARHPIEEA
B3 BR=EM=H%2 D006 Ths, T4 itﬁl‘?ﬂ)l’ﬂ'l)’(ﬁffﬁi%éﬁb X, <HAHHENnzH
H(=Fbov—5 -Fbho—3&) >TELEL. <EGHR (= bv—F - F TR >2RENE
ELICEBWMRAZ2 L HTELD, TOLDRELFHOFHMIZ. A 1/( YO HRE DD THEER
T CHAEL TV B e BB LTV B,

Ldl., A =2A4Y0 HEHE PEACHLURRZHVEO LT 20, BREFHORENBRZHL
<R’EE|M‘%}JJ’I’J?EM MHEHE S, Ik AHRMEZRTESNE. LAV ANCE A RXER=
TE VLA (=JEBPER RS ma) ) L LTS3 056Th s, MLICHREFEERE HHIZD) %
%@%%uéck;é# <ESOREHBHDELTOLIE> DRSS, FEOMHEBELM->T
E=FEOH O MERAL I LTS, DFD. A=A VI TEH]) SRk L 20H0BEELT
WEDTH D, 7oL, FEIHREA =4V HHEHI OXDC. e LTOREE. Z0OH DL
FTHHROBE LTHRAZHET S 8@ BVIESD, oT, A =AYV MRE &, EM4Zra - o
v, YA MR ERME O R S E F A EFEERORIC BT TEL S, HOXRkR»5 R

Ty hE L sl il s, ZAXTobblEEEMO LR EERIEE) M -bs B
LTOZIVN, ZOERBOERKE RS LWV TES,

11

A zAYVD HEH] OBRREE., EFNEER2 b6 b, RRICEFENRCBOLTEZETTEE
bRV h - TALS Y RMBOBRB=<HEOBRB>%2RATE2HD0THE EETELL
X, COHRBEZRATEIHAROA AP EFELETE2LELLONHL D SDTHA 5, “Among
School Children” &2 ZEOK] 34 F) AOHREEZRATHHRE LTEET 20 LE. &
NSRS B TA VT FOEABZ ﬂﬁ?%“ﬁﬁfﬁ?%kﬁi?%®b%ok%ﬂkﬂﬁofw
ZLEAZDPETHS, ZLTHE, ZOBMKIFEETLDOTHS, “Vacillation” Kl A HH
BERDHKR] BERLTH S,

(2 b5 HOK] &, “Among School Children” 2573 T¥EoDAR], “Prayer for my
Daughter” (282 TA®EM]., T4bbAF) AOHREZRATEHESELTORKRDA A=
Wb, 7527 - A—F—FHPED Tavl ko @LH) A A=) = THERNEROA A—-Y] O

RYLLTOHAKRE ., Bl B - wIPFI @22 KD (PO VY w2 = USZE%B’JJ:‘/
TVUL] OFEELTOMARE $ELY ZhEAF I AFHIBOTHICH 2 R OAR B LA A —
ZhoTd, 204 A—VEBOTEFN=RAN=REAMILT. »D27rv I\@E«!%?ﬁ%ﬁﬂ‘?’%
BAR=HANEZZNEL TV 25 TH5,

72l DA A=Y DHOFRTEEMEE., THFAP2—RLALZITHEBECEBEINEZ VI HDT
B, TOFRFERRIEL Z2ICRADLNTVEA x4 VOROER ZRE/DICE. BAENICROXR
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BPREBCEHRL T ZE@3EBAADI L, ZOMKRDA A—-IBNETZEC=D0%HE, &b
ZDOA A—=UHHERI N B THREMCEELFEE 2R L=ZD20TF AN, 2O R%E b HEFICE
EWHMN ATOLMEENERENE DL THS, INHEDDTF A EEEX, H%Wﬂw@T
FOHE “Ezekiel”. v MIEEOH MO PO E I Mabinogion, % L TA =4 Y DRIKICIE T 2 RIEED
S L B 2 B The Golden Bough, PLETH 5,

FNTERET. O RZADMEBFOR] OA A—IHFEh b “Vacillation” ICBIFA3UREMELTE
LI ebipblznE S,

|
Between extremities
Man runs his course;
A brand, or flaming breath,
Comes to destroy
All those antinomies
Of day and nights;
The body calls it death,
The heart remorse.
But if these be right
What is joy?

1
A tree there is that from its topmost bough
Is half all glittering flame and half all green
Abounding foliage moistened with the dew;
And half is half and yet is all the scene;
And half is half consume what they renew,
And he that Attis’ image hangs between
That starring fury and the blind lush leaf
May know not what he knows, but knows not grief.

(Poems, pp. 249-50.)

T TR, AMOTFERN ZHENBRE LTRA S, ZOH—WHVE, BHOFALLT
W TUA 2GR RMAEPRTT A ICE->T, i THWEDRE] »EBH L, BLoHik
HEEEETBEROTHD, BELELIEF. TLA 2> THBOERICEZ 1] OFER. ZHHEK
BETNEHEZOHOTHY. HEROEIA, FREN—FVN T1HE] 2RBTL2L2BHLTE
D. 5 ZTOA 2 AYVDOERE., TOIBNEBREZEL., TRbOBMMEON ZHEL I L > TRIR
ARZHENBERER2D0TELEL. LLALARTHOBTENHI G LR L. ZONOFER [AE=
M Tl T CHEEWAIEN6THS, Tabb, MMOfHzEs, BLRLDINL—Y)]
DZEBERPHIBELICP>TL B ATHE VI AERTILICL>T, TA Z7INESOMEE C
CTESFVETETIOTHE, IOFORICEOTT VA ZBFHLAREN AR 7 7 —WEHIIE
HRTVBEDRFDIDTHE, I ThHhHT., JITOA oA VORE., ~—FVINEERREEOT
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T4 LTORGFELNBLABCBMOTHIEL TR E VD IR BEAD, L. A2 A VD
COFRE., FMOGFEEZARE L TOE LI HEBLT, Thbb, <F—BIHNLEHZTT7T
4T EERBULLSEHAIZ T VA IREACEIB U TRE] ORI LTI E LTA =4 V38
ETHDLEVDBWRTRET VA ZOBELCHEEE 2R TRERE R0,

IO &, BMESTO RE, MAZE] S BELS TV MR EFEUTRIBLA ToES
V) (L I0EHO—FTZH) O (FAT] ORiGE TRECLTVE b biflldvs L
WTESL, IUWRCIBNEDDEEZ=TFAMDFDOEDTH- T, JOFE—HEEIT., Z0OHED
Az AVHEBINTHD LR 5,

A2 TITIHIHLAE I, IV 4788 CBOTA =4 Vid, £FERFwDT MR &uv

SEMERRIGBIC, 2 “the Covering Cherub or mask” &~z Z & T, MR & L)

ZRICAZLTV S, Thbb, HRIE] & 0D MD TR A BRINCEHNA A=l & o &
TR, ChE [T EWSETRATHLEDTHS, Eo>T, BH—WEhiE, 7 ={Kii]
DA zAVINEHTHEERBIENTES, TTWMICIOILRAHRICLAVIRY , B—EdP LT
R L L, BEIOAFMETETOHREOD DI, FIZIEEROA =4 YIRS B TIRIZIZH
e L BT MR, TRREZFRZHE MY, LDRFNZHOME LS, L. bLIIW
ARIEPHIGLLETHE, B E—BRATHS I, L%H%f%ﬂ)(n)@ﬁ%%%%%?
FRTHEDTHS (IDRICDOTE, 4 A VEFICBTZ VL7 OF—KRRETHLZ B LE -
TN —=LCBHOTTEALFITHE) P ;@rwr%mjaﬂméﬂf_%ﬂmm KEHDEIAD
(B, ZOMREL> THEENBRCMOSLEZE2 220D THS, 1505, I0 [Fh] PHEEN»D
BARICERL T3 0@, BATE TICBRINORS NI ABO HKE] & LTOFERI. 20
WAA=TELTD FVT] ThdERTHE, M SR P RICE I s NEFE

DB ELLTOTVTICDVTHERLNIZEDTHE I LICBOELZRZTTHY, T, F—HERED
Mi5E. 4 2 VHRKFOMMARCESOTELNTVB HDTEEL . HL £ THIEHEFHE DGR
BHEZTRITHL LHBERL S,

RO LS rvreid, TRE widahi TEY) (Joy”) 2HEBICHOLHOHER T L,
WIREHLDDELLF L ORELTOIOW, ZORMICBrIIBEOBAZE S ZOFIZL > TH
t ROB/A] OZLTHBH, Auu&of%ﬂiﬁﬁfmmﬁ%%@m e (BBo2b0 (7
DFZE) ] THY., Thabb, TWEEE. CCAFTHANEELTR] L2200 THS, L LFHIFHC,
O LICFEEOE /u;t%iféih’cwz:wu\’) BIRTEENOHE—OMTH Y, HENERKRE S
HFLT0d, fEoT, FIVTRLEEE, BER, BELHOMEOMN% 2 A\BMEEOE—DHEL S b
@@?&%%ﬁ A A= TH Y., M2 THHEZSDEEDOISCHVE A =4 VD [KIEH] O
LT, ZREBELEDARTy—LbB2DThHS, 2HLTA=AVD HREA="7VT] E. ~—
A TIEE] ICBA2EZ ., RIEORBEFOFLIC I > TEFNHAZRB LRV d—b BT
EVAR AW DI L2 B,

FIRETHRIE, A=AV HEHE F. FArT—LOEED LD, JFIEANOHLUVIEELICL -
T MRS CL 248 EHE L. EfF=AMBWOELE b7 67—7., BHEZAA» LY VS cH
CZE IR, BRI DL TR %&&<éﬂ%i#@é@&&%oo## BT EREEDOR
LOBEOAZ 77— LTOF VT, Wk=EREMMOTAENEFESLEMS S, ThickHE{E

THICBOTHLNIZRZEY (1B, H%Lowfﬁé kzmmfwﬁwwf&%o&%t 5%
FNREIDTIVTHA 2 A VDS, FNMFT—LOEELRELY, A% (=R 28R LTEY.
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Thbbr L7 3BMOUEROSEE LTOEKR= RHE) L TERELTVE0ATHAS,

[Hide. Thh] OBREMZ THL B FNT7 T— LD NEHFICB VT, BRFLBSE 4 —
WRFT 4 T ThHY, BWERHEERBERT L LI TEROMICS = ) VAR ERREL-OT
Hode 7250, Az AVE, YATERLIFHRSBOEFT L LTOERPL ULTHRT 2 LRI, IhEzR
RELTOHEK, BRELTOWKE BREIEICL>T. AT T— N4 — IV EFT 4 7O % [nljk
FT2DTHB, HPICFATrT—UDE) <A 0—DRIE> L LTOMFIE. A =4 VI TKE L&
BOEIEIARTHED., FREFHHOBNICEOTOALZOTHL IR I THEMRELTEB L
b 5s,

DFY, A AVO MHEHE] & COFLVTOEHEPRE=HUOME LTORE (T, WiE
MHERNEIEETEDOTHS, 5 I 4, F—HIlBOTHREMCIIZLIS R L7, Bl
BOTHAEHLESR (=B ok (=A%) LLTo =717 = BALVE/EOKR] L
ToT, FNICZRb=AA=IE3NE I Lk b. TREFNT T AEEERY 2 R OE
BHSCROHETRBATE2 L JATRTH Y. T ERISURE 3825 60 —D0OEMREE { LE
DILIRHNCE T T B2 ki 5,

COEMMIE, A 2 4VICBTVVIMIXIRTHZ ERL LN TES, Thbb, JOBIMEOE
KOA A—=ALE, BREEFBNEOXRE 38225 Vv N IB O BB, R OHARBOXIR%E
B KB LI E>THMAARLE b DL L2, BE¥LLHIE A DVEFOAKR] E. H—HOWEE
BHMELBT2r VN TDAA—YRBHRICLEYE S, COBEMEFELZFV N EO R,
Mabinogion, % ZIZEEN/BIAR (= DREEIGRE. BHEHEBEHROK]) PEERSNCEIA0LBLE LA
A=TVEENLTHE, T MABDBE[OR] CBTEZDOHDEHRTHS, T4 24 VHHED
DY I —DORGHL— I LTOrIVN, ZOMEORAEAFHLAL D L TERADEHEHELIL
MTELOTHB,

bHAA, IDEIBLIZDODAA—VDOBEREFHNCAHEL T57DICE. ThbbA A—T Dl
DR K TbNDDICiE. ZDO0REL A4 A=V DIl RUREBETE LA R 50T
Ths5, 22T “Vacillation” H—ill, TH%EMEIHETTH2ONELTHL L, BN (1 A
—PREUBELEINIETHE) CZDOOHEPHERLOEFEL TRV LR TrING, Hi— H#
—HETNTREETEILICEL>THRAI LTA A-VEEIAT S LTV A, ¥ FFADRM
COERY) ERZMHSETOR2TT, NEEOMEAGES] EVOFHTE2ROE, HRENCEES
2H0FMEBDTHSB, 7720, LHENICANE., —HLUTHEREDLIHICEN 25V 5 —DDFEE]
BPFHELTOE IR TRMNTHE, FOFEEZTLR. BOBHE. T42bLEROBHTH S,

ZDTODOHDAL LT, A oA VESEOIIRICBVT, CORBOEEV—BLTHRATNSE
WDOWTRSEEDZTOROI LN, A=A VRIOEREZ AL &) ClEflitcBT5x%Y
AMHOEFOMBE B3 Ledic, FYRAMILENZLUEIOTANVZ 2 FR#ORICT TICEREL
BHETHB LI Z T3 —“but how can it seem to us in Ireland who have faith-whether heathen
or Christian—who have believed from our cradle in original sin, and that man lives under a
curse, and so must earn his bread with the sweat of his face, but what comes from blotting out
one half of life? > { = A VHHEOBEEE T A LT Y FIEZEOMBMERZ T 5 WD FHRICILTEL
WD V7] 04 A—Tk, SEEEE OO0, BHEO TMAHVEFOKR] O A
NHDOETAOHCME (& IC/\fTIcHivhic TREL A “grief”) L9 IsdliEng, -7, =
DOBIZBILELLZA A—TEFEATHEZHOO—D, JHEBICHT2HLOEMTHS LHREINS
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DTHS,
12
ZD& S RIFBEOBRE, FEAOM L OIEELE, “Vacillation” #2350 T Mabinogion OFIARD
WE 2 THESICURE A =AY DZHE :Bbof:“dﬁﬂ)i"ﬁ}ﬁ’ﬁ@% LRDbNE, bok b, HiFY XM

Wi dic 7 v N g5 Mabinogion 128\ T, FEBY OBERTF U AMHTE S RIE 25%EEIC
BETBEAA—TYROBLAAFEME LAV, LA OMEEMICHENS I, Bl L BA OB TG DS
BTHO, &ECTOOBORRVEHACZENIEEE LS, FOEKT, Hi L @osEm,. &
EOBICHMNNBA =R EOEMEZ0L00HE Lo TH LVESE. 0 & ¥ 5 ik a3
ThHEEVIHIRRZGZTEDTH S, 120, A =4 VW TEEIC LT Mabinogion (28T 5 PRI,
WA OBROMECR>TE, EEREPBHLASTC L > THEIATVEDTHY., 220
TR Z S OMA DRI N T B LI ERT IO, BEEUOLONHE, BELL A =AY
A% “Vacillation” BTV MYBRERZ AT 2508 LTI ORRORHE 2 ER LB BE. o
AT Z R OE SR SR L LML ERL TOEETHY., ThAVTELLER=71LTDA X
— LB LERLELLTHAL I, YT, 4 =4 VH Vacillation” KB TTFHECLAZERLENS
Mabinogion WOBIRDME HFIALTEL (4 =4 YD Mabinogion BfF33EFRICEL B HDTHB),

Peredur rode on towards a river valley whose edges were forested, with level meadows on
both sides of the river; on one bank there was a flock of white sheep,and on the other a
flock of black sheep. When a white sheep bleated a black sheep would cross the river and
turn white, and when a black sheep bleated a white sheep would cross the river and turn
black. On the bank of the river he saw a tall tree: from roots to crown one half was aflame

and the other green with leaves.*

A = AV B OED S Mabinogion #E&H L. 1ZL ALY COMEEELZEH S DHEMO—DIC L TIEREL
BTERTHEITHB, D &3, oWIAD/NSL The Speckled Bird DSLfMH 5 5 2 LR T &
LA THD, LIV A, Mabinogion 34 = A V& >TH v /) VI THEDITHNEZDIE. Jof
EMBOMFT LY FEoTOB LHBICEIEZVCEZPLETTRENESS, FICEEL 7V NRIE
@ﬂu%#b&&#é?k@ﬁ%&mAtLc@%%MwM#mhfwét15«31@%9 Tbb,
DOEYB TN LRIV N RIEOBERAZ S > & SBYNCRRTEMEL LM TH. FIL X

%zﬂ&féﬁﬂw DHWTHE0H %, FIVIULEROHMAE b EL, ZOEYZHEY LT
TRERBXRETHA I,

A =4V RBEOBL. “The Celtic Element in Literature” (28T, 7V MIERZEBE T2
EARER E LT 2T Mabinogion %2 T BMIER, ZDb -k N ARERE LT, EIRLAEAD
WEZTTICBTFTOLERBIEKECLONH S,

The ancient religion is in that passage of the Mabinogion about the making of ‘Flower
Aspect’. ...and one finds it in the not less beautiful passage about the burning tree, that
has half its beauty from calling up a fancy of leaves so living and beautiful,they can be of

o less living and beautiful a thing than flame: ' They saw a tall tree by the side of river,
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one half of which was in flames from the root to the top, and the other half was green and
in full leaf’.”

TRl ZORMMORESLCBOTA =4 YL NVEZOBROFHE LTHEIF T30, BAEH
LTI 2R BEEL OO TTHY, COBRBEARRILV DAL LT HERADTTHEL
ﬁbfbt@%?@é*“?@?@éoCCLJWéﬂTwéMwwwmr%U%MA@ME§ DT
PHHETIXMOFTEREINRTEY, YL N ORBEOBREZMEA»ILOICIIHEA TV EDITT
v, FH P TRIE. BUEE “Vacillation” (ZOFBSKREZOEMIVRBRL T2 LD, Lk
DHEER A A= T 270 T2 <. THEOHI. ALl % Al FEOLRLEA A=
(s R Uukbfw%)@ﬁ:guﬂwbﬂtgwﬁﬁwh HEL FIHHA =AYV O MELE R
EINCE 2 2BUEO L LICH»PA TR LR D, Z2CEHNEBHOA =4 YOr L NEICET 3
BO—BWNTEZDTH 5B,
7&'&1‘{ Az AV IMEETREDL S BMEDTOLEICHLOERTICH I AL D E LT ED0:,

FIRTFHLGYLERERZROEL THS &, HillE BNOMICBRENERPRA TV EDIEKD
{ 61?‘(&)%0 PIZTHINZRET 27— L BHORBELTO I 7— U L DERE, #

®%O&%ﬁ%&%akwxioo/v~/i\Ebkﬁﬁbmt%wmmkbfwﬁv% (=74
YR E T =) BHIS e MO —IVC A E NI EOERBIE = 4 T TICEHINCE D, A LR
BLTLEIHEME L TP ATVS, ML 77—V Ed, Oy T REDHEmE LTZT AN
725 2T, AL EmM Y Do) TR (SR 5 2 L AL andEa) oA s it LTiirh
TWb, Thbb, Bl A VICL>THE, HEHMLUSEBEHTSHEOWALTRHMELERHTLL0T
bHo (FOBRTENA 24 YVDI7 7= PMEFEOMREL, B VA TXCBT 5 THOLH OREH
U, SOV MO —BZ LR F 4 A EZVERR UL 2AHDT IV S ORI ER %
Wio7oDTHA D — b bOEOWHGHHMICELHELBEEEILEIARTHB)

“Vacillation” S ZHIC BT 2B, XL MREOWHMLEHEOBNEITH S & v O HHETHiN
NTO3 & d, BREEOHEY LY of, MiiFL &R, BHEIhzMea Ll ("The lion
and the honeycomb what has Scripture said?”) CBWTIHRENTWVEEIATHB, ¥R
3. Zox WS- THLD O 5ENYHH, B0 LHOH O M E0 DB,
Wﬂéﬂf% VAT LY EEREIL, BBOXEEL., BB LAMTORENLELCELE
bolzlbEBRL (FRICBOTHMICMAS L @MU EOLAT ), RFICFREWTrTHh
ZHLDVE=BLOLNDBEDIzDIIHRUI G5BT ERERT S — &, LY > OEBINFEOHE M
EFRTBEDTHY., TALS U FHAA 2 A VICESTIOMMEBERTZ LD, 27—V ki)
ENLEEOHM =Sy HIELOLDENLTHL, HOLAZRETRTENRE, ROWEIES D%
VST yTDHETI TV =05 DFRIEF. TXTOHEZEDL 5/2h5, T&o%%in#?NT
OOIZIED . ZABR U, ENLMOPRBF Th oDl FE=ROBZEL D T L
SIehbThs, ZDOEENERLTVE 50D, TAOLBDEZIL., EYEBEHOHEIC F%?%%@
L L TORTH-IE T DO T~ LTOREHEEHML TS

ZDOEDITARTLBE, 4147b“meawﬁ’~~L®f&w7 RiE oA A—T% WIEIC
BT Mabinogion @ T ERE, REIEZROKR] OA A=K HHGATHHHHSISITL AT
A, Thabb, B A VEAFrLVIMNIEEDOL > & bIHNEERZ ZOMEBCR. IhzHE—ED
FNTDAA=JICBEREDT LT, WHERMEC BT 28BN A—% 70 MEEICHEEARL,

.
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F U A NSURE 7V FPHSUIRICHEAZF A ZTTEO)ELTVEDTH S,

- &y, “Vacillation” HIHD A HVEHOKR] OMEVBEBETRE LGS, KO
Mabinogion OB OEBOTITCROENS EEZ 506, BT 6RFHETEY Iiﬁﬁ?‘"%"m‘li%: 37
hofel il B, 72h B LGI X E—HoXRE LTRZ0NAER 20D THSE, 2F Y
TH»LLTHETOME., T4bb, —DDHERAT, £41 - ROFOWLIDNZES Z LT,
HOFEERIC, BOFEEE o280 iGE. PEIE L, RHEHROR]D 0T EMHERTE N5
LOTHY, BELL A=AV, Ihb /”“'JL’;@)C“]?K‘: LTHA, D TMAHVEFOR] il
wa%t%x%«%fﬁéoc::L%H%Mzﬂh?ﬁﬁﬂ:jﬁi LEDOEDHENRE LT3

I, MATE L WO RBOFEFEIC IO AMOFEERRERTLOTH Y, H—EDA = { YV OERH
7531% DR, THEBOMZESZ AN OAL2T77—ThHY. TICBIFTR)INE, FHEEROYE (LD
ML) THELEHIC, A2 AVICESTFREB<ES>ZEELTVE2E 0 -THENAD, BDR
hofedficBuTid, JTHESEE LTHO AT/ 8 E, FAY AR BITE T AL
Thadl. BEEA =AYz IR & L’C@”’c‘:)&?ﬁ: L7228 o0TiE, A =AYoD EET OF
FOESF. “Ego Dominus Tuus” OB ﬁ/rérh“ﬂ\%ﬁlb’fab%* “Hic On the grey sand
beside the shallow stream/ Under your old wind-beaten tower, where still/ A lamp burns on
beside the open book/ That Michael Robartes left, you walk in the moon/ And though you have
passed the best of life still trace,/ Enthralled by the unconquerable delusion,/ Magical shape./
[lle By the help of an image/ I call to my own opposite, ...”(Poems, p.160.)—~ 2 ZTA = A V&
B o FREHRALE N ZARCRETRSS, OBV E B3] BLOEEWEL TS, J0
WEOBEBI 4= ICLA2FREFEHELTO IEH] OEEBFENLDITIEL, ZOBEA — i,
I A A=Y %RMEY T EilRT0EAICHEELCV,. ARSI THORRZKE LTI

<:@%urH@%ﬁ*Etbe@%ﬁtbfﬁ)ﬂTw%)fUmeO WCHE S ST IS M- 72
A5D (=g A= ZEERLTOVAEDTHE, COIEEFEBTELLIT. A4 VICE>TI%E

L THOOMBELZET 2EOHELERL T2 S0, jj:ﬂ:i’uw% OOEH O E > T, B
BHEEDA A= TE2H0THEIEDAR T 7—ThY, Tibb, 7L DEFNLEHLED
BNRHATHE EREINE IR D, JhAREICERICES I, TEH) LLTOTF =X L0
WPERT 2D TEHEOEBERZLDLDELR S,

BIAROHE S ZO—HMOXMOPTHIRENERETHAH, Thbb, JIICBTFS DREMEEEE
M) ORI, B82EERBRLEDNS, HOPHOERTE & &> THIT & 25 DEFEHERNE
E%LLW%;E&&%ouﬂi4l4yK&OT@ Mediose, o] & LTo HER =0
ﬁj?@éf&wjjm%bw4x—yk%&é Ehb I HE—HOREHNA AT LT IOEARD

WEPHE M TREEIN TR ERAIEYTEL— [—RKOBARDY, TTADORUPLTETHHEITE
5 %, PMITEOHEA URE b2 I, fi‘ PRBENEFNTER R LT, Lf?‘%ﬁ‘éT iﬁb‘fifﬁ?}'
HELAEDZEHEWICEVRL T, ZOFHTIR. 72AL Mabinogion OBIRDHGE Oy 7200 R

PYHEY LizdD TRy, LOFHEEoROBIEZERL, %?%L%?éf)bi\B@ﬂ%ﬂﬁﬂDaﬁaﬁhéé:l, THE
ATOBIERBEDEIETHEbOWH L, IZE, THBICHE 04 A= 5 REEEEHLLE
EFNTERZRT] ~OEHE., £ A YVOZBEICWEESD»DINDA A—I0Hb Lz LIE5,
Thbb, B EFRTHY, Ihh T4 bxllbadnsd [ oBFHREE LTEC o, PRHE
FHAENEZATERELT) OHEHL L THET ST, T QKL 4 0, Tai5) (Yall the
scene”) BMTILICLALEHRLIEMBTELZDTHS,
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L LZENTHARB, H—HOr VT DA A=TpbHITHO WA HWEAR] DA XA—TOBTICR
FAKRLRERERTOOTHLAFEHL B TRE LR, 8L bld, P V7R EBLI LS
2 Mabinogion (B 5BIAREMOBTHEHLYTIEN 2> T30, H—EHTRENTVE7ILTE
HEPICABMOFERRZE->T20THY, Tabh, ARG MWEEEs] LHEICKBOTHE

“”%ﬂfw%@téﬁ EEEZA Lo (K] o) BREZFE->TO2DTTELVLLTH

o HEDMC, 2o W] L. 22T TBEWE KE-oTHIRENEZ L ZADEET, B EHEEL
hﬂl% L TED., A 24 VICE>TRE=HA [ 24 VIEREGZHARADO—HLTH Y. BRI
U TSERRERIE] SRS NE A0 bR EEHY) =Ll LT MEEAEDE] =Rike
EHENDE) THE2OENL, TR ThbLERLBMOMEES ABTEEOH D EEZ SHTFCANT
HolbORE VDL ETMNT AL RWRETHSZ, L, H—lEESEACHSR DG T30,
HL EFTHEMFBHNOMETH>T, TILCHARDA A= R HiA e, JOEME DMK OLEH
WAHELR PN TLED &R D, o, H—lTE TREEIhEPREER] &, 77 EEEICE
FIECOFTOESEEZFMTE2 500, TOBED BHE) % AR LBEEBRIZETCCLTHE
MHELTL AT bk, REQLE, LGB ED I 4 =4 VIiE BERAM G O/
W THY. BRECHEBEELEVEEZ TVEDTHY, REEFOFTHAREBEMRA S 5.
THRE CNEHEITER] LS el >TLEO, HAWEZERL TV B L VLI FEIAELTL S
PETHZ, A XV AFHOERICLOTIE., IREZORFEOOZICLUAHNDEHMIHHTHL L
DEBELTHOLNTVAZEMZNI LRSS, HEDEMEEENAT NN - Day
O EEE, “It Is not growing like a tree” % £ Z DIFHITH S 5 — “Tt is not growing like a tree/
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PUFo a8l oBFaa 3EEs oS5 “Vacillation” B8O A4 A—UHWHL T3 Z &i2iE
HUZzw,

In antiquity this sylvan landscape was the scene of a strange and recurring tragedy... for,
as we shall see later on, a subtle link subsisted between the natural beauty of the spot and
the dark crimes which under the mask of religion were often perpetrated there,... In the
sacred grove there grew a certain tree round... Again, fire seems to have played a
foremost part in her ritual. For during her annual festival, held on the thirteen of August,
at the hottest time of year, her grove shone with a multitude of torches, whose ruddy glare
was reflected by the lake.*
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DELE] 2EZT0E0E. APBHEBATEL IS QB L L TORAETELZL. ML2ICHEYIKR
ENDAMEELAEYE] ZOTHY, COEOREEZLTVEOE., DREEVIREO T 71
T%f%“&%Jk&“?@?%%o;®ﬁF@‘Pﬁ@ﬁﬁﬁ&OTw%ML;®Mﬁim0$Uﬁ
RREDEBM=2t% RMT 5, HAOLDIHEERLTbI., FOEICE 70 ED0£] HBEHE
ﬂ\T@rm@@k@%#W@m@E&WL\ﬁm@ﬁ@%“fwéj L), TIETHlANE B
5 TRAZPVLHONR] (CHbE—HOA A— DM E OBEEEEHNEZELZOTHAS., 20 TH
RE E, TV AT XV EWRTO “frisson”, Thbb, 7V MNEARM= THWOLH] 2Rl T
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3 W. B. Yeats, Autobiograhies (London: Macmillan, 1955), p.189.
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5 Robert Graves, The White Goddess (London: Faber and Faber, 1948),pp.33-4, 490-1%14,
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pp. 181-942: 4,
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