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Most poetry in English has thymes and rhythms. I think the most traditional and simple
style of poetry in Japan is haiku . In haiku, the number of syllables is strictly determined and
should consist of three lines, each line should be 5, 7, 5 syllables in length respectively and
also should contain some reference to the seasons. I would like now to take the opportunity
toread two famous haiku poems which were written by Basho in the Edo period. The first
poem is this:

T PbFLEL K0OF
(o NEXHRTHA MO ZEL Y H i LTHED)

If you think of the scene, an old pond, perhaps in an old temple somewhere, it's very
,very quiet. Suddenly a frog jumps into the water and a small noise can be heard only because
the surroundings are very quiet.

The second poem is this:
FE> obbnrdds FORH

The atmosphere in this Haiku is totally different from the first. It tells about how many
violent and bloody battles were fought on this site there, and how many soldiers were killed
in the old days, whereas, at the present time, in the 'here and now ', dream- like grass - filled
fields speak to you saying that everything that ever existed, either in the past or the present
has no reality. Thank you.
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Should auld acquaintance be forgot,
And never brought to mind ?
Should auld acquaintance be forgot,
Auld lang syne !

For auld lang syne, my dear,

For auld lang syne,

We'll take a cup o’kindness yet,

For auld lang syne.
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